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The Analysis of Imagery and Rhetoric in The Love Song of J. Alfred Prufrock
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(Hunan University, Changsha/ Hunan, 410082)

Abstract: T.S. Eliot is one of the most important figures in the history of modernist poetry. After the
influence of Pound and other imagery poets in the early 20th century, Eliot innovated poetry, which is



FABRAZ L&A FEAT http://www.sinoss.net

filled with modern emotions, clear visual images, flexible tone and expressive rhythm, and by virtue of
a new Style he became a leader in both British and American poetry and critics. This article analyzes
the use of imagery and rhetorical devices in Eliot's early masterpiece " The Love Song of J. Alfred
Prufrock" from the perspective of Eliot's poetic creation theory and Cleanth Brooks' irony theory. In this
poem, Eliot expresses his understanding of modern society and people's life with images and the use of
rhetoric, which shows people the modernity of their poetry creation style and concept.
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