(BNER) PRI

FRIR I
Cr AR R 2 AR 3R FE e 2012 it 2k

(2] 2013 SEQEMHBGE (MANEE) WALRRSHITE, WS IR TR — AT
5% )L RIS G AR NIAE B . sebs b, SEIT A s “O8FE " fIE
R BOERE, KWEIML “HKES5HF” FEALB, A SCR BLE LA
XFHSCARBEAT AT, B AR IR S AR RE A . AEVERIZINREN B B R R
LA RT “ IS RE” .

[t SORSRE MERUMA TR

Gender Games in Two Fathers

ZHANG Quanjing

(MA student, Communication University of China)

ABSTRACT: With a high audience rating of the Taiwan idol play Two Fathers in
2013, the plot in which two men together bring up a lovely daughter successfully
arouses audience’s curiosity. In fact, producers merely take advantage of the stunt of
"Pseudo-homosexuality” to gain attention, and actually take on the constant theme of
"family and education”. This article will analyze the TV play text in a gender
perspective, focusing on three aspects: the use of symbol, the breakthrough in gender
stereotypes, the theme representation on men and family.
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