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Intertextual Analysis of the Novel “So Young” and its Film Adaptation
LV Ronghui

(MA student, Communication University of China)

ABSTRACT: Inrecent years, the film and television work adapted from the famous
novel has become the mainstream of the screen, its commercial interests and values is
also very impressive. Producers use the intertextuality between the best-selling novel
and its film and television adaptation, making the viewers have their own unique
interpretation, not only can ensure good movie box office appeal, but also can expand
the influence of the original novel, to achieve a win-win goal. Recently, the famous
actress Zhao Wei's film "So Young" got the high box office using above way. The
author attempts to explore the intertextuality of "the source text" and "the residual
text" by analyzing the novel and its film adaptation, and seeks the merits of the film
adaptation.
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