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B el « H BB W (Kenneth Rexroth, 1905—1982) J& & E 4 MBUCH A fitiFx
FIRIPES . 20 tH4E 50 4FAR, MBS T “IHEL &R MEs)” , Bl ANz —,
PR ERFRW S EN “ERIRASL” , it g —A7 oA T EE . il
DR Z EES, (AERFI, BOCSREEDTIREE 218 54 5.
T IRFAEZIR2GHL « et (Bzra Pound) ¥ (MEELE) (Cathay) BISZW, XA E AL,
JCH R B MR A TIRIENGER, I T AT AR, AR T ORERIN
TR Horb, ZERRHEABCNIEA M E S AT RN 4 S ERREF,  (BOFEED
(One Hundred Poems from Chinese, 1956) ¥4y 1 251G 7 & 1E 1970 FFH AT (25
HEENIFEEY (Love and the Turning Year: One Hundred More Poems from Chinese)
i, BN N —IAERA RN E AL, SHEZEMNBREEN G2 PE%
B NFILY (The Orchid Boat: Women Poets of China, 1972) %1 7254 2 1+ 18 5 B 1979
NIRRT 58 a5 13R (BB EHA424E) (L7 Ching—chao: Complete Poems) . {1t
A, BEE R E R ] 8 DR an BRSO P B, R 17 5 S 38 50 H L “H R
B s ML WS X BE” BRI HE, G T RO, B
BRES IR (KA 12 TUIR A id (B ApEs) , WARTESE. A3 15 7T 48 1 RFR .
Kk 22 TR IR, . IZVRAER R 7RI VE, RV 52 3 1 AR TE IR B 3 S it
sttt A4, HAMRGHFTES . 7 " HRIER, 1997: 390)

T e M WA N 2GR HE SR 530z, & T 18 IRAR NI RE 27 a7 360l 22 2 1A NN ZE By
FEVRH & BRI, i) 2 AP S 42 bl R RIEZ . [N,
IR Y By B 3 ] e AR AR (1) P 2 2 RUAS W]kt G b Bl 7 297 FE R TR AR 1R A
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FES IR b B R, B e R W A HE SR F R LR T A R R A (R At
BANRR T — 50 R IEIE S, IR ARAIA IS 4 K ATE R . e A g 2 13 A
FIFRIE” . CRAFEERL” 25, A8 BT FER. W, ) Z3E R SR
—RATC MBRIEE R (B SRE ED0FAE) &2, &/ PEZZEA
RREY 5 (ZEERRAEE) , Lo JUBWIRsem T, 55 v 8 Wi e 2% 5 36 32 L )
H O 52 1 52 185 A A0 2Pt v NI A o 5 B B B R R Bl i A 0 e e 2 s S it
R Ltk 1. Fext B L Z S . Eliot Weinberger SEE Wi 7 & B2 H——
R B R —— I R A — & ki A, ™ (1986:117)

B, B EEEE . F R RN ILFE A B E A2 R R EE TR,
THEMES LR EE, WAZEEZE, BEESRIF A OHIER. 1 (SEFE) : “HN
WIRE, /Rl PRT % SEEES, LSRN /AT, /RSS! /N Tk ?
JEFRFEE, JHEEARE. 7" (g, 1999: 84-85) A4S 1A AWy RIAR 2 R, M2
o AENTRENI T W BT UG T RERIE R, SRR CBERSLFIERED S
A F H A Lo ile N2E 4 BER 37 (Marichiko) BIYE T 60 & AH BT IR, IXEERRRIA T —
AEFEP R 2. FAFRIAESTAZ, thEiE. “HikiEdaR, /32 IR,
FEETR 243 F /B Bl e — AR v R/ BRI PR S AT T SR, 7T R B B ET L 2006
34) B o B e A [ A iA] N 2R R B T 3 H [] 1 RE AR  A
Hk, “PutEiR” £ ZAD NG BTG PR AL . 257 R E R, 25,
BN Z A, TR &f . BEE T2 AENE, RESEER, BEED. 2
(CEAFRIETFY PR “REMERD, BIRE, MIEkRE, Z%&, R, SEHEAER
PIGHEILE T, DR RANES, ARG FRIZMHRE, 2R0ENH, kAE
amie, HoEReR., 7 [12] (1999: 309) XHIGR T RZFE - ALEREBARE, dit
I MRS ORI A S B AN B R . HZERP R, MRIEME T &4,
AEVERAE . JE TR, BERD X . B b R A . o B TR R S 2R
UMM 5 IRE RZEMEE « Hoain D REEk, —EMAR R, 2K, AWK T
g . AEVEEINGE T, HE T RWBENE. M S AR MW AR T A8 Al
FUAE — AR VG (PR TR R, FRATT R Sty Al Bk B 2 . FRATIFE RIS IE T — A I K, (kAT
PEMS B IAF AR 7 " (1964: 49) (ARG —AEWE T 13 4, 2z H K 5
#i. 5T W LS 3 R, HAEEW . FIRTEER R SOARRN B R HER
FBLETET ) B AIRFRC oo, B 5 2, BRI A ST BE SRR AR L R . 8L b,
BAB RN ARER MR, 7Y (1956: 136)

WALinda Hamalianfr 5. B0 R ERNFER B OEHEN i N RBIRAL, i (K A
BE M RN LoV (B 22 NI, T L B Ao — e A 3 o B e e B GR EE  Z.  (1991:
340) ik, ERSHWET R “FMIE” BELERER, MR ruR. EEN
S R SR, AKCE PR ER S AR BOW A N BB (R i “ 5 2 1m)” SCARTIRAT B SEE ),
JEHIE 1970 RIS L MBI T, 2GR AR E IRIEA k.

=, fhZK “HRiA” - GIRIEERIERAI
TENBEANRI RS, o B WPt Rpk B e 2 “ NG AT . MFR: ORI 2 —
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FEEAT v—— B O 5 55— AR, KAt iE AR B SRS JoAT 0, —RLar i B
TSI SCARIZFRIPER o A RARELN, 124 ) LRI FF EIT . A A & — PRy
BRIOISIE . HRaioRl P2 35 S M AR 2 R4k, B R P S HUiR. ~ ™ (Rexroth, 1961:
19) At SRV B AN 2 B SCA S 2E, T ROZARR IR E S S, HYIH A SR AU E
SIS IR, 25E BN E I, EN R RE M 0, R A B S &
AR RS AN, BIREAS B FE AR E T GERAR A, BE R B4R (R AZJ5AE),
SE VR AMER BT 25 10 RASH . RATEBIXEE T, P& A T REIR tH AR BURE 4. ALY
FBIREARIE R Ik, 7RIS G0 PRl & BB E ARk (taste) o B IRIEHREM
5 4R A IR B R ER K 2282 « #)3EIE/R (André Lefevere) MR EM&: 4
VARHVEM “ RS RAEME, EREARIES ZMAIN SR8, sthr b, #Ew L3 H
PBEEEIRE. . R RNER EFidef— M EANRG TR, 7 (2004:35)
FGRR IO “RBS” HAR T OB D Hir IR 8 — 2, BIEMEBIETIE 2
IS FH 2537 B A A S R SE P o TR, M BRSO R T U3 RZ M <7 L Y57, T
FERIERIEFAERIRZ M A0 5 Bk 4 .

FIERE (REF) —idhRE TAT RO EREHE: “REAFEROR, /H
hik. /MR NAEFHER, /AGEHGR.  // BUSURE ML, /BINZ 8. /R RXGRNE
fifi A, /AN V2R 7 X B AR NAEIE T S BEROS R NZIAEIGE, BB T AN
OISR HMIEG —, WM. SEMAEE T —FZ i p s K k. HIK
5EE Ny

To the Tune of Spring at Wu Ling

The gentle breeze has died down. /The perfumed dust has settled. /It is
the end of the time/ Of flowers. Evening falls/And all day I have been too/Lazy
to comb my hair. /The toilet articles are there, /But the man is gone away.
/A1l effort would be wasted. /When I try to sing, my tears/Choke me. I dreamed
my flower boat carried me to him, but I/Know so fragile a vessel/Won’ t bear

such a weight of sorrow. ™ (Rexroth & Ling Chung, 1972:40)

TR AMUBNEET “96H” (flower boat) 5 “f&f+” (fragile vessel) HIEZ, 1MH
HE I PG BRI R A2 AR S R A, TR0 e LB 7 (flower
boat carried me to him), 1A NZEiA A% B 1B &AME 0t B DI R, FF &1
HNBEEREGEAEE . KA “BAshFL2E” %N “Won” t bear such a weight of
sorrow” , IMFR. TIEHREMIRRSRAR TR &RE Y “HER” (weight) , ARYISEAl K1)
HY), Bon TRAEMRE . B et SRR A7 R RIGR TSRS, BEinA
Ak R “ RN O AE D BEE IR Y Oy 1A S BN SRR AR, (T AT A SR A
O R

B v S ) R RIS AR IR AN DO R B RS AR “Ua4” B I (IR TER SR
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T (EE) ) —h FEA: “DOtk E=HW, /rRMRE: /RERE, /AadbA. /A
Ak, 7 I EE AR, NEANRYZE, SERWWTTEE AR T . EA
RE B, R RIESIE,  CRRE” N, BRI TR PR E R At .
HEHHEEN: “Dien! Di! Dien! Di! Bitter cold, unceasing rain. /Drip! Drop! Drip!
Drop! Bitter cold, unceasing rain. / Loneliness. Loneliness. ”[QJ(Rexroth&Ling Chung,
1979: 39) BESCRALE IR P AIPETE S, BRI TATSCHIE S AR “ MR E” 1Ry
PN BRI K& R A “Dien, Di, Drip, Drop” , iBilis F St kAR EH#,
MR R RS O, A JEAE B R RIS A FI AR AL B T — M2 2 R B Er . St
)i bL “Loneliness. Loneliness” EL¥FHafE, [# % i JCHR AT

IeAk, B v K AR I A o A HRA ) AR AT IE AR B, R A R
BERARIL . ) “hRRE” B R S A GRRE, RROIE R . REALUE, R SR 2
FAKAR, UENCT BRI —FoE . EXMIEN T, IRFFERNE, SinEE,
Fe NI, 28K Z BRI AR I SR A . TR IRAE SRR L AR I, DASSE A AR S
sz yrpoly, BRI E Az 4, .

One Hundred Poems from COUFEED
=2'g 1% | Chinese, 1956 B | (1956 4F)
“Frm@t” Li Ching—chao: Complete CZ= 75 BB i 1A A 4R )
Poems, 1979 (1979 4F)
Autumn  Evening  Beside the | WIBERKTR
28 Lake™ ( 93)

Watching Lotuses, To the Tune
“Grievance Against My Young | Z2FEfh « WA
Lord” " (7)

Two Springs " (94) PIESS
N Two Springs, To the Tune “Small | /NEE Il « XH
Hills” ™ (12)
Alone in the Night' (95) I 2 )]
BRAAE A Song of Departure, To the Tune
“Butterflies Love Flowers” ™ | wizsft « —hEgak
(50)
Peach  Blossoms Fall  and | #{EEE
— B Scatter™ (96)
Sorrow of Departure, To the Tune
“Cutting a Flower Plum Branch” | —B7H#f « B5&K
9 (93)
The Day of Cold Food™ (97) FEET
TEETY

The Day of Cold Food: To the Tune
“The Silk Washing Brook” ' | W&yl « JE@
(27)
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MEH TGl AE Y “hrill” 763 7 BB et FE A8 b, 1956 4EE IRH RN
2RI IR, B FF A 0 N R AAH SRR R, RISl — AN E , DR Iy 2% B,
CEAARA SR A, AN E, W (BT B (IR L BRI T A
B, SRR T IR B AR E T B . SR S TR R A, s, T, fE
FHAEEH MM . 4 (EFRFEaE) b, BT PEFEEHRNSS, 65 i 1
PEPEE AL, Bz 1956 FERUIESC, 1979 AT B IR S T RGNS X TR E
M2 G, B2 “WIEHMA” (To the Tune) , LhrmialAynl LLAC W8Ik L4 TE . 5
I EEE, 1979 SFER IR LE 23 FERTHIRE H B AR . 0 “— Bk ” Bz g “in
M2 007 R AR, A S0 A ATOMURRE SO s Ao 17 i o 0K o 0 O S i < A
PREA AR H SR e DRI SO T RER, 2 TR QA 3 D 1R 2= 3 HEA] 1 L3

HHE AT W, BT HME SR g RRoRI R, o TR B H R NTE T FAE, B
ALK JEAR (R, B E R . EER A, b T B
e OCRHPERIT TR, RE TSR E B, s eE R RN, ATE T
JEBL T 25 WA A SE AN L, FLO03E L SRR B T 2 A2 8. Wil liam Lockwood
Fr oA CHR B FAI T 2SRRI EEICZ O, JRR R FE A
WAV ERZ R, 7" BPES, 2003: 41)

MO, I “27 KAt BRI R AR

o MR R B “BP " (Temporality) , BESEANE HH B I AR LE 5 — A
I YT FT BE A ARG R A, DRI T ST 240 i o 7 BRI A AR AL R B 128 ARt PP RS
JRER) A E A AEATE BRI, BARE S KRR E AL 1 JRAE? s«
ARER” B DI P S IR R 196 5 AT T 3 i AR ) S i 300 55 SCAG S B DL Rk 5o BTBL, TR IR
PIERBA GIE RN 2 R R . R, R IR RE R SRR IR
T UVERS o B2, XRIEE RIS 1 AR RSO ETE S DIAR, thEE
SRR BSOS -

e MW RN AR A B A7 BRI S “EET
RlE, fEy “ESIRECR” AN “E R —U7 B S, M0 T S A B T
27 AR AL 2 B 52 AE . CHAEM IR B E T, MEERUA — B E Z AR
LAE 1944 48, fbfE (CARIRILE) PEIE: “HMAATERPET, MU AL E R,
/SRR W/ Lt 7 M (k. 2003: 120) ZJE,  “ERE—7
SCRFPEME (BPEE B ATRIVES A 6, XA B S S AR (s £ kA& . B 20 i
20 50 SEAGE, fEH KATEIE. A RITEART, VR R O BIA B TCIE, Dt i S
P, R T s AR PR R . o, RIS IR ERA TS 2 B RACGE IR BT .
WP S, PLBE IR IR o 0 “ 22047 S, mOER S R IR
. WaEkiL.

PR RURZESE, MERISERR, ARZEMPTEI AT A AR TR T
(CEHHA: SPGFaE) B (8 —. ZiaiEch s 7T RERESoTR. Hhd
R, S, “QEEEK AR, —MAE, PR A BEFN: “Gently
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I open / My silk dress and float alone / On the orchid boat” , “Flowers, after their
kind, flutter / And scatter. Water after / Its nature, when spilt, at last / Gathers
again in one place. / Creatures of the same species / Long for each other” . " (1970:
95) FEE R NLE LB “CRME R A NRTERRRR: “CRIEBEE R, K
T SRR, B P R 1 N PRI PEDLA, W AR B AR RS 22 A5k .
OB D T FIN R E R AR 22 RN, JREEATE S . T (125) 1971 £
REMRERE. i (PEZREA) B, M “ 2847 Sttdgatsk, W4 (2
FE A o AERZD “ 257 & “MagnoliaBoat” , #NEEEMN, ¥A “OrchidBoat” .
e N R “ 2287 Tt t®, SAFLhsE, HERmEmsaEmratsy. 5 (—
Bt B, B W EERE ¢ LA R LtErER R R A L. 7 (10D S
GUEF, At I IX — R E AR R . W A ERISCFIERRIED) 5 32
HHEE:  CREPURISMGE /R 6], FIE /AR, IXFERE R 2%, /K,

T L fb /TR, 7 1 LS R A, R T PRI, RN T 2
A+, el 7 &b iy g,

PRtz b, HAbZETE RS AR ORI e M52 “aRi” o R Wbl “F
INNFHALTT I, /AAs %y EAH” f), EHEENRMEIR 7RI, R L4dE, Rk
IR S . B AL RN “BaLR, BTmEmEE” Y (104 ;
(RICHEENTY B “@HFJE40, /HXIEER 4], XGRS meiE. FEit
R I . eI N ESEEME. AFRRC. T (115) RAABLH Y
I 58 [ 65 P SO R BBUROR SRV o

T oL T I 5 R R ] ES R — AR XHER E SIS, (R
HERF ] O JE BRI AR B 1 1 BORH LI AR R RS o B S 1R 52 2 2 1 PRE I 1)
RS, TR REREESR AR BEAERIBUN . B RTVERAIR “UREE” 7E 20 tH4 50
FREUERAE TS, S TR B S, AFAERNEEME. AEME R, X
WAFE T A R B SCRIR I 2 Je il .

. R

ZIEEEIR], PEAATE IR R v B S R, A R R T DL i
T 08BN A B R B A BT I R K. ZTE BRI R R CIE” . R L T . YA
ERFAEMPTHEPZABE, EENFUHERSHER . Wl RE L) -

J R PETF:

N 0

It is the time when KIEXRESRT, £F

The wild geese return. Between % H A1

The setting sun and WITH H 722 8], —AT

The rising moon, a line of KEE T —AF “n” ,

Brant write the character “heart” . " (ERFERT Bk, 2006: 162-163)

(Sam Hamill, 2003: 722)
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B IRHX R BT T (B0 MEERE: dURS 5, SRS & &, A AR
7 ARG R IR RS o I RFIIBLT 07 FRJUHAL M, B EIRE, A TR R
], R EER A LT EER (ATFESk, # ok o ZEEd R, T
B “HE” Zmik TAEL IR, BIERAZ “—7 . N7 FIRAMARE T —Fh ik
B, HrBAB AN “Only the wild geese come back/ And write their ideograms” .
ST B RE AT HERR T “EE” (ideogram) BALNEIEFH “0”  (heart) ,
WPRL T Rpiz. “0” o SRR AR SRR, 2 AR,

EASERNE, & BT I i 2 B Rria S A NGIERM R R b 8%, UE
T 2 AR S DU R R R 2 O . AL 2A NV E KPS U2 e, A
s “455” (imitation) . S22 Robert KemXfbiFigiE, 1FNiEr NHIE w /B2 Hi
T AR AP RIS AR AT RRAR BRI, AR SRR I, A RMEA G B, A
T SRUAT REROHER, X 58 A T4t 24 % 5w e ) B kg . 7 ™ (1996: 242-243)

gx LTIk, e i < v B A 2R MR R A A R S B S I AU AE 45 DA FE
A7 BGOSR RO PO B A o AR MRS R IRAESI LS R
TEIRETEATRE TBERE CASE” 5 R M TouK L, BT R 7 RRERE e AR,
PSR REERI IR M MERME, SHERERTEE T AT ZEER. b
X2 R 2 Sk A B W L — @ RREE M “BiZ” R H e - H e B WS
R A RS R, B A BUA T B, FE T A FEERAIE, 48T —
Bt NI HI SR “Rr&” o
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A Study of English Translation of Li Ching-chao’s Ci-poetry by
American Poet Kenneth Rexroth ——with Rexroth’s Li
Ching-chao Complex

Ge Wenfeng Ye Xiaobao
(Huaibei Normal University, Huaibei Anhui 235000)

Abstract: Kenneth Rexroth, the notable American poet and translator, loved and canonized Li
Ching-chao, the great master of the “Constrained and Gentle School” of Classical Chinese Tz'u, which
results from his aesthetic orientation of poetry and personal experiences. Li Ching-chao’s poems
translated by him deeply impress the readers of target language, for its “temporality” of adding of
eroticism caters for their expectations. In a sense, this enriches the diversity of Li’s translated versions.
Moreover, Li's techniques are involved in the translator’'s poem-writing. Therefore, it is Kenneth Rexroth
that makes Li Ching-chao recover and relive in America.

Keywords: Kenneth Rexroth, Li Ching-chao’s Ci-poetry, translation, complex
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