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LI Daoguan Aravind Adiga and His Short Stories Collection Between the Assassinations 3

Indian Contemporary Writer Aravind Adiga has won international fame with his concern for the
subaltern situation in India and delivering their aspirations, but his novels exhibit ambiguity toward global
capitalism with insufficient criticism while repudiating various social abuses in India. It seems that Adiga
has successfully constructed images of awakening subalterns by empowering them to speak out and to ma-
terialize their aspirations. However, such awakenings are trapped in paradox, since he has not only failed
to fully recognize the source of their dilemma, but also showed complicity with global capitalism.

Therefore, as a postcolonial writer, Aravind Adiga has to further sublate his writing strategies.

HU Yamin On Amiri Baraka and His Short Play Dutchman 17

Amiri Baraka, an active contemporary African American writer, greatly influenced by the Black
Power Movement in the 1960s, is honored as the father of the Black Arts Movement for his advocacy of
the establishment of a unique, revolutionary black aestheticism. His masterpiece, Dutchman, vividly

demonstrates the features of the Black Arts Movement and is an important contemporary American play.

CHEN Zhengfa A Reading of Bruce Dawe’s Poetry 33

With a keen eye for what is going on in the present society, the renowned contemporary Australian
poet Bruce Dawe is particularly noted for his strong social consciousness. His poetry, now quietly
meditating and making perceptive judgments, now strongly satirizing and criticizing, features an intense
concern for the prominent social problems and cancerous social phenomena of the modern society,
exhibiting an invaluable sense of social commitment. This article offers an interpretative reading of a
group of his poems in Chinese translation rendered by the present author himself in hopes of providing a

glimpse into the poet’s accomplishment.

LI De’en On Don Quixote’s absentees: Magicians and Dulcinea 43

Cervantes created Don Quixote, and Don Quixote creates magicians and Dulcinea. There are two
kinds of magicians, those of gods, such as Satan who acts against God, and the magicians of man. The
former support evil human beings, such as those that Don Quixote fights against but is always defeated
by; the latter are good magicians who save dying patients and have magic arts like Jesus, who must be dis-
tracting the faith of God’s believers and therefore deemed heretics by the Church and persecuted by the
Inquisition. Dulcinea is the love of Don Quixote. As his adoration for her surpasses the faith in God, he
is considered a heretic. Don Quixote is so concerned about women and cares for them that he can be said
to have carried out the modern feminist theory. The magicians and Dulcinea that Don Quixote creates
demonstrate his own personality: he is a tough and courageous man in his fights against the evil
magicians, while from his love and thoughts of Dulcinea he seems to have a heart full of love and

tenderness. But Don Quixote has been commonly considered to be a daring and imprudent knight, which
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