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Contemporary Social-cultural Transformation

And Construction of Study of Art and Literature

Zeng Fan-ren

(The Center for Literary Theory and Aesthetics, Shandong University, Jinan 250100, China)

Abstract: Under the situation that our society is experiencing a radical economic, social and cultural
transformation, the philosophical study of art and literature has to change its ideas. The traditional
epistemology characteristic with the dichotomy of subject and object has to be replaced by a holistic and
organic philosophy in modern form, the super-stable border of traditional study of art and literature
replaced by the amalgamation of multiple disciplines, and centric-Europeanism replaced by equal

dialogue. And at the same time, Marxist view of practice understood correctly should be hold as an



instruction for the construction of contemporary study of art and literature.

Key words: social-cultural transformation; overcome of dichotomy of subject and object; multi-discipline;

aesthetic view of materialistic practice
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