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PERF: Look there!
The waters of the Yellow River
coming down from the Heaven,
rush in their flow to the sea,
never turn back again.
Look there!
Bright in mirrors of mighty hall
aggrieving for white hair,
this morning blue-black strands of silk,

and now with evening turned to snow. (Stephen Owen %)
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Here among flowers one flask of wine,

with no close friends, I pour it alone.

[ lift cup to bright moon, beg its company,

then facing my shadow, we become three.

The moon has never known how to drink;

my shadow does nothing but follow me.

But with moon and shadow as companions the while,

this joy I find must catch spring while it’s here. (Stephen Owen &)
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PE1F: Then take my dappled horse,
take my furs worth a fortune,
Just call for the boy to get them,
and trade them for lovely wine,
And here together we’ll melt the sorrows

of all eternity!  (Stephen Owen %)

JEURF R R AR AU IR i ], JRIRIE DR, BRI, eI BRI . B30 R
BF, AR TR B G FLE I T PN U TR A 1] take,  SEAM TRBFRRA S IR X, HILT
JE R R NI BRI o B — TR, g AN AR S B S i i S UL ANSRAK, SRITE LR
IR T IR T T

A IR AR SRy A R PRARE SOMIS R e D RE, 0@ “ 007 A <7 1scie
PR, A8 “FAE” B T4 430l dappled (CHBEAIF) Fworth a fortune (fHER))
MBA I, Sk T B A R AL A PR B . ieAh, P8 lmelti¥ “447 ,
FEPERFIRAIR, RN UM N, —UIIVE R, AR . R RO A AR, 1
So R N EHEIN T, IE AR 21, B MHE 9 R IR TR S L5, 325 ieAT ST A2 80
feth” (B3, 2009:107) o FERFME S TR, MEDMEY, B e, 1%
B, 7 BRAME, EEhES SR H T

HIEAT L, BEH TR S AR T —Fh “EarBa” Gl R S AR i
TERFLAF N AR A Ay, AR U0 St i (R AN SERIB SRR (K EATE 3 75
W - wiRAR, 2RI —MEAIENX, SR GRS L ar BB, WA
TEXMEARTEA LG R, (K, 2002: 110) BFFIELIXF A ZARTE A S T e
I A 1 S R IR K AR T 3K

S, ATEEERF A AR HG, 0 L A, E RS TR B . W Gl i)

JR R R AT A

KimAZ L HIN.
BEIETUK R Z,
A RHAE N .



‘P@gfiki?ié'ﬁ’?‘f% :@W http://www.sinoss.com

PEHF: You ask me why it is
I lodge in sapphire hills;

I laugh and do not answer—
the heart is at peace.

Peach blossoms and flowing water
go off, fading away afar,

and there is another world

that is not of mortal men. (Stephen Owen )
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PERf: Thunder-rumbling in Lightning Cracks,

hill ridges split and fell;

then the stone doors of Caves to Heaven
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swung open with a crash.  (Stephen Owen %)
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PE1F: 1 sing, and the moon just lingers on;
I dance, and my shadow flails wildly.
When still sober we share friendship and pleasure,
then, utterly drunk, each goes his own way—
let us join to roam beyond human cares

and plan to meet far in the river of stars.
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Stephen Owen’s Aesthetic Views of Qi, Yun and Shengdong in Translation

WEI Jiahai
( School of Foreign Languages, Wuhan University of Technology, Wuhan, Hubei, 430070 )

Abstract This paper analyzes the aesthetic category and hierarchy of Qi(vitality), Yun(rhythm) and Sheng

Dong (vividness ) , pointing out their significance for English translation of Chinese poetry. It takes as an
example Stephen Owen’s English translation of Li Bai’s poems, and explores the aesthetic value of his translated
verses from three different dimensions. His translated verses represent the complex tone beauty of the “vitality”
beauty and the interfusing poetic empathy beauty in the source poems. They also reflect the lingering charm of
passion, rhythm beauty and formal orderly beauty in the “rhythm” beauty of source poems. Most important of all,
the “vividness” beauty shows his pursuit of life form.

Key words: Qi (vitality), Yun(rhythm) and Sheng Dong (vividness) ; translated poems; criticism
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