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RE G EREH, R&6 =T 8.

XEpEE MR, FRRARSE L.

ERIES S FEOES S P Ak v/

BAFZRME, KERIEAR,
The phoenix are at play on their terrace.
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The phoenix are gone, the river flows on alone.
Flowers and grass
Cover over the dark path

Where lay the dynastic house of the Go.
The bright cloths and bright caps of Shin
Are now the base of old hills.

The Three Mountains fall through the far apart.
The isle of White Heron
splits the two streams apart.
Now the high clouds cover the sun
And I cannot see Choan afar
And I am sad.
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Surprised, Desert turmoil, Sea sun.

Flying snow bewilders the barbarian heaven.
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“RVbELEEE T iR 7 —— “YEL” —— “WH” , 4 aliEA “Surprised” “Desert
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FIRE KR, A ERIRE,
Desolate castle, the sky .the wide desert,
There is no wall left to this village.
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The rustling of the silk is discontinued,

Dust drifts over the court-yard,

There is no sound of footfalls, and the leaves
Scurry into heaps and lie still,

And she the rejoice of the heart is beneath them:
A wet leaf that clings to the threshold.

XE R TR, PEAE B IR B AR OR, < RE B R R %7 P64 There is no sound of
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M, FRO IR, KHIRAE NI, #E PR 0 TR TS SR B BRI 78 SRR IR
SRR O YR BINAEPATRATHL, RIS R A, XS mES A <
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River Kiang) :
HMABEH R, ML= A T,
WL E =R, L RKIT R R,

Ko-jin goes west from Ko-kaku-ro .

The smoke-flowers are blurred over the river.
His lone sail blots the far sky.

And now I see only the river,

The long Kiang, reaching heaven.

I AW RS IERE, VU L CUEAR” L P L “amsgr L | L “k
L7 MR SFRGUHEGTFEE TR, B YS90 AN PG 8, RN
T RFNES, HAWER MR, JoHZ “MHE” BN the smoke-flowers (ZHH 5L
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7 (Froula, 2003:61) , VKRG K. WEZEE (1994) N, “HTFHREEARZ
B Xy, (H R LE S SR IR AR B v, e AT T I 5 e AR SE AR DB R 7 <R
IR, HEFEEY, AR R S, WU RYE A A e
%, 4K ELIREEE (ideographic) , i BRI Em WA, FmFEM. 4
WZ R L, BUF AR () G SR (PR AR i 2 .

K BHAE #A R R 2 R =4

KB R 5 M GE M RS = (%)

“%E:/[EH” jJDJ:: “)Eﬁjj” :%

“ﬁ}l}” jJDJ: “7J(n ::7)['%} (7J(?&)

W I AT HITESHE R R ZINRE 2 0], WA TR G210, fAE—E
FIRERME, IXFIB A% T 6T By Th RE A AU Th e DS AR IR, SR Bl e D)
“gr B4, AR (1996:37) AR “TFHRIBNTHIRE, T% 5 HIEAHMIMmN AL, 2
T BYEZHLUITAE. 7 AT, PRI PRI R AL Y rh BB, UG T IRV )
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PERYE” , W T ARERE Z BRI @M. FE)1 (1997:48) =3 T
CEI FH T TS P E SR AT B S . 75 R S ) AR T
W IZE 5 -

PR 52 R gy, WYREINCF 2 MR R RGBT 24 4R b mT DL i
A DY R 43 o 3 A 3t T AR R IE R RS, BRI T, TGl R RN v, SR A

4.



FAF AT EHZLT

http://www.sinoss.com

fift, VR X WA T BRIE, N OBIEIAERIRIET) Pk T
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.
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where the torrent bed breaks our wagon wheel,

Up up the road, ...
b, WY QD TRTRCA K, ZE, T (BRRRD T, PR AEICATE i S VAT R R A
T %, ki 332 5 4 where the torrent bed breaks our wagon wheel,  FTLL, — /N4
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High, pine-covered peak full of echoes
Proud ridge-people of heaven, roof-tree
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High, pine-covered peak full of echoes (FAR 7 7 (1155 11 7830 4D .
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Heaven let down a drag-net of ill-doing,
The locusts have gnawed us with word-work.
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o
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Spatial Image Thinking in Pound’s English Translation of Chinese
Classic poems

Abstract: “Image thinking” is the traditional thinking mode of China. Ezra Pound realized some characteristics of
the mode in translating the Chinese classic poems in to English. Pound’s consciousness of spatial image thinking is
significant to the image combination in his translation. In the framework of various types of spatial image thinking,
the images are differently combined in the translated poems and subsequently they have different meaning and
aesthetic value. As a particular category of spatial image thinking, Chinese characters can be split into English
poetic lines based on their picture meaning. The spatial image thinking cares about the interaction of Pound’s
translation and creation.

Key words: Pound’s creative translation; image thinking; space; image combination



