FAT A Lit e EE L™

http://www.sinoss.com

BAERIEDN R T 3C% “RIKEHIES”
BKE
CEBE TR A=AME =B, Wik B, 430070)
WARE: JfEoliFois, EARVEZH A G, R IF B 58 A UG 7 SO I S AR SO
eI 22 (B 1640 V67 y AT EAL 0 . VG 07 SCETAAR e . P67 SCAL IR B 2 8 % G5 5 DU AN T T
B T DB TG J7 S A G A — IR ) BRI AU “ AR T  45 7
S A TRONE Sy e (2 A

DB BT 43 A “H#)j 7 (Copies) Fil “i§%w” (Remakes) W2 (Alexander, M.
TmMmmM&DR&&MmlAm%ﬁw,ﬂ%ﬁﬁ@%oﬁﬁﬁ¢ﬁﬁﬁﬁﬁ$yE%W
W 7R B S AR g, (R DERE R B AN RESE AU VY T SRR S . DR ST
iSRG R AR, e P2 RGN Bl &7, )L G o A
0% (W53l sr) 8%, BA Rk sy )y ST G i i1, Ryl —Fh
HICR AR P I BIPEAEREZ  E SCAAE G AN, IR 58 475 38 19 5 SO e SR A
VYT IR A G2 AN, FFAERIPE L T TR ZI B BN .

— BIPERRAR A AR A R T

PEABREIE 22 | 100 7l SO, Wy i by TG A TR B2 R R RRIESE, IR
BT ORI ST 3 B M v E AT R gl i vl SRk, 0Lt A SO D Y e o PR VA [
HIEE “RAE Qs 7, AE e g, i BIPeAE AT BUR S “B0R7 o i 2s A
OO, DRSO R B SCE S SR e IR S5, XACE R, (R
T R A T LA A TE R b, SR TG A T, JF AL Al A 2R R4
B —H 70 o 22 TN SE I R o, Ml B AN RE S8 AR Mt T AR 2P i i) 4 22 R 355
RS o AR AREUET IR RE T, RGN A 2

PEABAE R PECRT h 18 T kAR VU7 (Rl AR G, AR IR R TR Bl Rl e A
BEAGTTAN, IR BRSBTS, WIS —MERAREM
B HALGIATOME (BRHT, 1999: 123D , B T Al g s SO AR, 24 R “ 1
T8 N RS G 1 HR R RAE—Fh 2 A ) AR, iy HLIR s RS LA 32 S5 )
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O omen tree, that art so frail and young,

so glossy fair to shine with flaming flower;
that goes to wed

and make fair house and bower;

O omen peach, that art so frail and young,
going to man and house
to be true root;

O peach-tree that art fair
as leaf amid new boughs;
going to bride;

to build thy man his house.

b, BEE I T A ARG art (are), thy (your), amid (among) F bower (boudoir), %%
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“HEZ MR TFARR AL AR EMARENE” IR PAREE " 2 AME R
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Lamb-skin coat and a leopard cuff
Goes on living beneath my roof
There are others, I’ve been told
and this one is getting’ old.
Askin’ and askin’, now I hear
others are called and might appear
with a lambskin coat and leopard trim
although I am fond of him.

S BN LR EErEA 20, Al S, JREF ) 202 abea, cece, cece
3, TR BEA B D TE B e HEfS ) Cheroic couplet) , 5 aabbeedd X, 5 —4T A
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5 AT BASZ RS I, AH cuff B roof A4 & TAHR, TR EANR, 2. vk
¢ lambskin 1 leopard, skin. coat Fl cuff &4k #, living beneath S [1) -1 /i/, askin’
Fl askin’ & S HE . Xan, (i)  (The Capital in Hao) :

HAE? . AW
FAE? Ao SR,

fAE? fEHE. f .
FAE? . PR S

AE? FEBE. KT HAH

FAE? fetm. B

Fine fish in weed, that is their place.
And the king’s good wine in his palace.

Fish in pond-weed wagging a tail
And the king in high Hao at his wassail.

While fish in pond-weed lie at ease
The kings of Hao may live as they please.

XE R AR L AUE S TR, 1 H ™AL ] T e ) aabbee #20, Sk#Y
WARANE, 1N fine, fish, fish, fish, FIl weed, wine, wagging, while, weed, /L& H UL EER), H
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() RF B VR FI B R A 1 2 SEH RE I 1T 220K, HFFROR Z A B . B “ & R mE”
(musical phrase) , BURITEREH), MR 28, B “REE”  OB&AT, 2003:
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The narrow streets cut into the wide highway at Choan,
Dark oxen, white horses,
drag on the seven coaches with outriders
The coaches are perfumed wood,
The jewelled chair is held up at the crossway,
Before the royal lodge:
A glitter of golden saddles, awaiting the princes;
They eddy before the gate of the barons.
The canopy embroidered with dragons
Drinks in and casts back the sun.
Evening comes.
The trappings are bordered with mist.
The hundred cords of mist are spread through
and double the trees,
Night birds, and night women,
Spread out their sounds through the gardens.
Birds with flowery wing, hovering butterflies
crowd over the thousand gates.
Trees that glitter like jade,
Terraces tinged with silver,
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The seed of a myriad hues,

A network of arbours and passages and covered ways.
Double towers, winged roofs,

border the network of ways;

a place of felicitous meeting.

Riu’s house stands out on the sky,

With glitter of colour

As Butei of Kan had made the high golden lotus

to gather his dews.

JERE F AR B TSR R AEN, SEEV RS TR KT 5. K
Be TSRS S B RN, BT IR BTN AR RIS o X2 IR
RO LU SIS O E B Re [, A SR R A 3], AES AR I R G T R Bl
N ISCRIE A ST

Pesls Hve T R R a1 /54T, PRI T R E IS AR BN A 16, s VE S i

(i 41) : cut into, drag, eddy, drink in, cast back, come, spread through, spread out, hover,
crowd, stands out ,meet Fll gather &5; & YR F PES) A glitter, ting F1 sound through %%,
XL ZAE . A 2T 2RISR G o A, PERp e ] T AD 51 “
557 AR, dn[k]:cut, coach, crossway, canopy, cast, come, cord, crowd, cover &5,
[g]: glitter, gold, gate, garden Fll gather 2%, [d]: dark, drag, dragon, double Fl dew %, 4k, i&
HIRZ A [b]iE . FEReZE T — Wt SR 1 R sh i, s sl sk 1,
SCEL T iR B “Bh7 AL, TR E S B A T RGN, S8 T VT AU A
gt, [N T b R S G P T R B SRR, A R S b2 [ R A S
EA b, X, Z=Am GEXANED  (Leave-Taking Near Shoku)

WA B, BFURAN S AT
1Y VNI PR DN o
TR, FRGEE
THIUN.EE, ANH-

They say the roads of Sanso are steep.
Sheer as the mountains.
The walls rise in a man’s face,
Clouds grow out of the hill
at his horse’s bridle.
Sweet trees are on the paved way of the Shin,
Their trunks burst through the paving,
And freshets are bursting their ice
in the midst of Shoku, a proud city.

Men’s fates are already set,
There is no need of asking diviners.

JERE TP RA 2 SE 8 3 1L B R EG RO S, DUAEETIE 80 H T, JERe i B OX AR i
BORFI G A BATL, HAFREEE A . PR N8I &8 rise, grow out of, burst

-6-



FAT A Lit e EE L™

http://www.sinoss.com

through, busting %%, X LEF a2 X F4E (BhE) ) “Z4” W24 (1996:178) i,
FENJEAS “EEAE7 , WIAE “ ()i XECUA IR, (OB IS, (SN
SEXFERFER S o WSRO B <247 B AR i “H7 (kiR
MR AR )  “VEI” T, AEBNESR, il T A NIIOZ G o IEAN3E=EX] Lhim )«
AV FVER AT NS RN AT R EE (R, R G
OYFENFIE AR AT, (HFZEBE, 2006: 202) a2, WA SASKIBCEIERE. A,
M EGHR BRI 7 B2 “ S ipaliAive”  (HF4EfE, 2006: 204) , W] LSRRI AR
fiEo PEAEPERF R X P AT 7, BB A WG S R IR 5 7, AR ST ) 3 R i i
RIEIPEAEAC L, FERA WA K.

MU, BRI AU ER” 5H 5 SRS EAS

BIRPEAEAERIPE D “m 2 B R ML EAARZITS 7 (Genztler, 2004: 23) , HUEE%R
PR EAU 0 AL IE &, (H3ME 3 SCRE A I AL e 5L TR T B i AR, B
M ERE R B, B2 “BIARNT, BLAEL” , BVEREIG AN, PG BB
POBH RS, WIEEIES . BEEN s in P S0, Il A5 00E, B GREDOE R
GG A BURE i, (AR EARSCA I A SRR, A R R R 22 38 2 ) T 1E S 1) i
SERIEA, LIRS, M. RS TBORE T BRI . #lm, Erm
(CEMAEY  (The Jewel Stairs’ Grievance) :

AR, AP,

HF KT, BIHEKH.
The jeweled steps are already quite white with dew,
It is so late that the dew soaks my gauze stockings,

And I let down the crystal curtain
And watch the moon through the clear autumn.

KRS K2 8MSE B oA s 1485, RS arE, 18E X “BrE
AHBAR Y GREEETE) , SERRfEiifd, BTN, “HWRIL—7 5 MM RS =
TEI GatRE) o R AR AL E SR, il () 23R, XA
fit b EATZI0ME, WYY ) 56 2 AT Z IR BT 2 Mtk o DR« ELARBHB )R B0l 1R 1-F
WEE R, B gsMe, BEETRINZ AL, ES R mENEERE AR W,
“CHIR” JE—PRLLIRR, VRN gauze stockings GEKAK) , B SCHPTRA, “HILHEKA”
A AERMR A WSRO, B “AEBSE BRI 17, AEAE, RREA
T through the clear autumn (& BI5E AR, BERFIE FHLIE . BT T, HEHR W1 with,
so0...that, through, and 5, ¥8VS 715 75 1@ M.

Ak, BERER AR VR AR AN, LU “3R7, WL i, BRI
MEAZMYE, BERRT “DF “my”, FRE S EINAEJGERIE, TR A B .
N, (EFE - wr- izk)  (Rendez—vous Manque) -

KUV, HH
B LU, WEMEAE.

IR A9, e fififi o
B, WIEEE,
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Neath East Gate willow
> tis good to lie.
She said:
“this evening.”
Dawn’s in the sky.
Neath thick willow boughs
" twas for last night.
Thick the close shade there.
The dawn is axe-bright.

JER SRR S — AL oA B IS RE, AR T JE LA R R AEA L 2R B FE R AN 22 1)
Ot o EAERE TR IR R Rendez—vous Manque (RZ)) , JMET & o JERF AR
SO B YT MAOEES R L BT, R YR YT, fRES

R, WA ROEEE, HIG NIGZR Y T K B0 o PR L s R )
inﬁélﬂﬁ%/ﬂ&{{T k& T Thick the close shade there 2 #I, At f)-F&8IN L T 187 & 510
, JFHRREH IR 1] in, for FERNERI there 55, 15 5 HATIR SR Z R VEM
R t&._ HARTHT P AVE 5 AR 4 ia] O s/twas) A1 (neath) 4RI & A5 (axe-
bright) R 2, HE PR IE R A0 16 B SRR R I 4k 1 5 8 I SR AN [+
RUE VR IR T AR R R P i) 27 “Acte” AR TSR I WA AT Seig A8, &
KT IR S E S, XM T RS S 5 AR i, bl 13 AL GE i) O BEER
B
. HE
PEAE BITPEAS FIRE R Bk T VG 7 30 A L 2 4 S 7 ORI i el ik
FIVE T SO AR SR, R P [E &5 A9t 1) s 230 i, HANRMA L, HpEJ7 30
gz I SCeE AR SE, R T B XA A TR E R SOE A BRI
AR DB, 2 AT b S RS T AR R AR R e (R ) P VR T AR G R LB
BE MR SRR

SR
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“Oedipus Complex” of Western Literary Tradition in

Pound’s Creative Translation
WEI Jiahai

(School of Foreign Languages, Wuhan University of Technology, Wuhan, Hubei, 430070 )

Abstract: Ezra Pound’s creative English translation of the Chinese classic poems has not totally eliminated the
Western literary traditions in spite of his deep influence of Chinese literary traditions. From the ancient-oriented
tradition of Pound’s translation poetics, the Western classic discourse mode, the narrative tradition of the Western
literature, and the rationalist logical tradition of the Western culture, this paper explores his unsurpassable anxiety
and his love-hatred-interwoven “Oedipus Complex” to the Western literary traditions.

Key words: creative; Western literary traditions; influence



