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Citadel of Sapphire walls, twelve turns
of its balustrades,
horn of narwhal wards off dust,
fire opal wards off cold.
When letters come from Lang-feng Park,
they are mostly sent by crane;
not a tree grows on Maiden’s Bed Hill
that has no phoenix perching.
When stars sink to the ocean’s floor,
at these windows they may be seen,
and as rain passes the river’s source,
you can watch it over the table.
If only that pearl of day-break
could stay both bright and still,
I would spend my whole life facing

abowl of crystal.  (Stephen Owen )
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Citadel of Sapphire walls/twelve (W45 BT i kB , W5 48 2 3 A AT ()38 W), narwhal
wards off dust/ wards off cold (#H$i ¥ /K 2B /BEFEVS , 5 FR A1/ #K), letters come from Lang-
feng Park/ sent by crane (W8P - BEJT Ja 90 B9 SR PRI 2 AL 45, I s R 25 A R N3
O AR Y A 2 1) )4 1T k4E) |, Maiden’s Bed Hill /phoenix perching (HH$& R 1LIAS K,
Fa % %= |, stars sink to the ocean’s floor (HESZEFFFKACK #E, ZLIHEISK) | rain passes the
river’s source (H4EAIlIZeRHEE 2 [RIT A<, AN R)DARIK 25 3 BT 2 Y5t T e AR A8 4 BE 2 Lc
TRIMTEA AR BT AR pf L AR EAS D “WAAT =, BT s, BERiE
WM A F 5 N4 ) | pearl of day-break/ both bright and still, facing a bowl of crystal
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Vast desert: a long some, straight.
Long river: the setting sun, round. (Wai-lim Yip #)

IS8 B )P 1Rp 52 B DEAE AT PRVA ISR, T DIHB T, 23D B IT B HE 5 452
Wiy, PRGBSI AR, R AR ARE A LR N2 DY G ES) W
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in the sapphire sea, the blue heavens,
her heart night after night.

(Stephen Owen %)
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JRATETE o R AR R IR T S XU BORIERR L TR Y. “ 557 SE XU o PR G 4
FAR IR 5 PR UR = 1A B, AN T S YR IE S AT . D, ZERikam ¢
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Last night’s planets and stars, last night’s wind,

by the painted tower’s side, east of Cassia Hall—

for us no nearness of phoenixes winging side by side,

yet our hearts became as one, like the rhino’s one-thread horn.

From opposing seats we played pass-the-hook, spring wine was warm.
On rival teams we played what’s-under-it?—wax candles shone red.
When I heard the drums that called me back to work,

I raced my horse to Orchid Terrace like tumbleweed torn loose. (Burton Watson )
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MPERFISE MM 5 . LIRS, W planets and stars, painted tower, Cassia
Hall, phoenixes winging side by side, rhino’s one-thread horn, opposing seats, wax candles
shone red &%, EUMEH, BB, LK MEFWTH S, U our hearts became as
one, warm, heard the drums %5, FLSCR[/K, HARAZ), MECEIMERES, W played pass-
the-hook, played what’s-under-it, raced my horse, tumbleweed torn loose %5, JE% E i, Uif
M “REEHAT” , REERALH W FH A, EFSAME, A TR R, B
R 1 R A o
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The Blue Woman, the Pale Maid

both put up with the cold,
in moonlight and in the frost they hold

a contest of beauty and grace.

(Stephen Owen %)

RV B “IRFEANEE, INEEIRTE, FHAk, BT AFES R Grthd,
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The Love Pea
This scarlet pea is from the southern land,

Where e’en in autumn with fresh sprigs it grows.

I would that you pick as many as you can—

For fond remembrance nothing is like those!
(EFE )

PR

ONE-HEARTED

When those red berries come in springtime,

Flushing on your southland branches,

Take home an armful, for my sake,

As a symbol of our love.

(Witter Bynner %)
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(2006: 43) , “KFMESCERKREY tm , A& LSRRy e 7
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RN R I E AR K.

B
Monsters I can affright and put to flight;

A roll of silk my form; my thunderous crash;
Strikes dread into the hearts of all;

Yet when they turn around I’ve turned to ash. (#7285 #J51% ¥%)

P

At my coming the devils turn pallid with wonder.
My body’s all folds and my voice is like thunder.
When alarmed by the sound of my thunderous crash.

You look round I have already turned into ash.  (££ Wi ¥F)

TUAR [ R TE R IR R RS T, MBI S T oA ER T BRI R L BUARE L,
HH TR A AR IR SO R T B v, ORAE T RO I BB TR “REAR B
ME” FERFEE, “Ba” 48 “F57 bb, 5IEREE 1FE DA PR SR SR e A
b, i Maffright Mflight/2 3%, Faffright . flightflform & SL3#/6/, A H IR R
PEAE NIAR B AR VEAE S KB 5, B4, crashfllash$f 2 i) /-ash/, H./-sh/i% [F] strike Al
silk ) /s-/, A NTRAR B REAT V5 AE L DR IN “ 22 2e” 75 RN R B (LR
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DAFRIA T & B i JEAR RS o (P A SLSEAE R b HE DAL, IUUr AT sy il dn, 4
REARCHIIRY , FrMIACRAE 2, “M” 5“7 e, RV 5 YRR i AR
L H, weeping willow K/n B 21, B, willow FIBCARR & “Meth” , F30r &4
“ENR” EHEEA “Willow Wave”, JEIVERARERE T M 5 R . Pl st
Witk HILREL, A0 (220 BAMAWE:  “PENE, mEGm. 7 VERmEER
“Year after year, do you not grieve/To see *neath willow people leave?”, 3 & HiEH TR
JEEX, WEESOEHMEHE B OEmE. ANEEFEHEZN “B7 &, B RREN
“F7 o GEBD o W () 1) PER) WA
FAELF “RTF”, BRI L&Wmk.
The Hsuehs in their affluence
Are so rich and grand.
Gold is like iron to them

And pearls like sand. (#2875 #J5%  #)

The Nanking Xue
So rich are they,
To count their money
Would take all day. (£ %l ¥F)

JRvErh “F7 HEeRREE CHE7 WS, PIEESCAZT R TR REATREE TR
PR RS, W “BE” , HEWKAHRREERERS, & “F7 B “B7, FREAIRE
H, AT 7, EtaAROmhZ.

AN, BERPIE AR, FEAHBUSE TS ROR, R m SR .

BRI, BERABMGT. (B o) >

The silkworm till its death spins silk from love-sick heart;

The candle only when burnt has no tears to shed. (VFHM %)

JRver il ez ks A, Y, a2t e, BUdOEmAHEZH, HiEE
MR X e, IR T tear (IVAAMNERYD B2 O, #3018 SRR,
i “ez” 5 R BNEE, BRI SRR, i@ silkfllove-sick heartfJXf %5, 1452
“Ba mmBRRE, BT O“FH7 OIFE, B CBghE” By “Aegtt” . BT
silkworm. spin. silk flsick 4 Bk #), PADIRER AR, g 7R B R A, SEl T
—FRHTH “BRT T KRR
4.4 PO FERTE S AR MME
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The young master has studied three volumes of the Book of Songs, down to “Yu-yu cry the deer,
lotus leaves and duckweed.” (¥j%¢ai 89k )
PE
Master Bao has read the first three books of the Poetry Classic, sir, up to the part that goes
‘Hear the happy bleeding deer
Grousing in the vagrant meads...” (%2 il %)

CRFZE o ANHE « SRS “WMEENG, (i 2 3¢, 7 (HAESTANRT, RV “fi
MHEFRE” , SRS A R RS S, S NBRALE, W TN SR i E
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(120 Y. B R RO S MR B ILLT]. Kb 24 b et (RLaRERRD 5 2008 (6) .
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[16] xspk. B2 Sie M), dbat: S EXAN IR A, 2005.

-7-



PRAF AT i LS EEL™ http://www.sinoss.com

(17] 3K s, i [Bl) s, Rl —— b PRtz b AR AR L (], VARG B or i CRERHEO
1993.

“Latent” and “Out-standing” Style in English Translation of

Classic Chinese Poetry
WEI Jiahai

(School of Foreign Languages, Wuhan University of Technology, Wuhan, Hubei, 430070 )

Abstract: The aesthetic views of being “latent and out-standing” in The Literary Mind and the Carving of
Dragons, are of the vital importance not only to the guide of literary creation and appreciation, but also to the
English translation of Classic Chinese poetry. “The layered significance” in “the latent elements” and “the
uniquely rising-up” in “the outstanding”, are used in the evaluation of the aesthetic value in the English translation
of Classic Chinese poetry. This paper discusses about the aesthetic features of being “latent and out-standing” in
the translation of images and the rhetoric partial tone and sound malapropism, pointing out the “latent and out-
standing” aesthetic views as the important criteria in checking the loyalty of translated verses. Meanwhile, the
different transformation of “Yin” (latent expression) and “Xie” (ironic humor) reflects the translators’ different
aesthetic subjectivity.

Key words: “latent and out-standing”; aesthetics; criticism
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