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Reproduction of Private movies from the Perspective of Emotional
Structure: A Study on the Emotional Resonance Between the
Photographer and the Subject

Guo wei
Bengbu University, Bengbu City, Anhui Province, 233030

Abstract: The interaction between the subject and the object in visual creation—namely, the emotional
interaction between the "subject" and the "object" —constitutes a significant issue that cannot be
overlooked in the process of visual production. The long-standing presence of "camera power" in film
and television practice, along with the tendency of the "subject" to otherize and objectify the "object,"
reveals a latent imbalance between subject and object in visual production. From the perspective of an
"emotional structure," this approach focuses on "emotional connection," "emotional interaction," and
"emotional resonance" within the creation and reception of private visual works; it argues that filming is
not merely a technical act but a process of interpersonal interaction involving deep emotional
engagement. Relying on the emotional bond between the "subject" and the "object," private visual works
use intimate narrative strategies to rebalance the relationship within visual creation. By employing visual
expressions rooted in emotional interaction within intimate relationships, they impel the creative
"subject" to shift from an absolute "controller," thereby achieving a reconstruction of the subject-object
relationship within the visual structure and revealing the ethical implications and aesthetic value
embedded in private visual works within film and television culture.

Keywords: Private movies; individual perspectives; emotional structure
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