FABRRAZ L&A FEAT http://www.sinoss.net

Wb X R AR S5 30 L 32— LAED B D 51

%4

(BRI RFLF%, Tdb. FNMTF, 450000)

HE: ARELEAERTOFET RO SR INBNE, AL, NETHETROGBEAME, OFEL
HEEFR. AFETRMANEST RS, Lk, Bdst— AAREAMRG T RIESGOM, RITTOHEST
Rifftefe e Rivh, ME, MATHRE TR POHLANIERAL, HARET —LLAKEFREA TR
R&FRRAZ B RRE. RE, MR ETR SNSRI BGRZRT T 940, AFEHL, L
MRS, BEFLKI, PETFOSERA LB LBRERH O ETRARIEY. AT T
HATER B R A L R AR A E 2 L

Regid: EFTR, RERK; SN, LUk FrEE

FEY>XS:  (K89) LARARIRD: (A)

5l

T

(—) BENH

BVEE, — A& A B 2R EZR, K SR 2IHFE 2RI L
FpE, WRBITG, AFHLX 0 SRR EE # BRSO S Fife St T B4t
SAST RS AS R WA o ldn, JCEDEER) M 55 (Hindustani Classical Music) B
FA R R FIED M 22 44, T g B RE I RN 7 4k (Carnatic Music) JUJRAJL ™ 4% (1
SER R 175 SRR T & 2 HESS . AN, PEA IR IR Baul ¥ 4k LAILAT SR R PR
WATIRSZ NS %, R BT A R 35 R 0 AR IR 1T 22 R 2 1 7 (R R . X
H X P 3 SR RS A S T BN SR I 2R, sl T R R X 2 [ ¥ SO A S A

(=) WHHE X

BfF 5 T e X 5 A XU B L SCA A RlonT TR N BRLAR B JBE 3 SR SCAL ) A3 A BB
o B4, CATHERE RSO RIETE R, RGP L, SEE M
ZERIARIE . LR, I PR AN TR X SR KUk 2 (B (R AC R AR, 7T AT Bp B AR S A 2
RV TR AL 2 A 5 BB PR o SR, X IUF FCIE B A DR RIS 7 M [X AP A a8t
PR LR SRR S B R T

(=) WHFH 5

AW TS B AERZR B FEA [F] 3 [X 55 5 AURS FRVARRAE 8 D 2 LA B B AT T 2 ) 4 SC A AS R R
By eSS K TN T BV SRS REE I GRS . BRI 5T H AL HE:

L. IR I3 M i 7 b X 00 2 SR RS SRR S ST 55

2. PRUFIX B X 5 o KURS A AT AR ELRE ARl A LA R I il Xof b IX 25 S XU (14 520

3. VAN S AT R T LA RO AR b X P SR 38 1R = 3

PEit, AHFFUIRH LT ] R



FABRRAZ L&A FEAT http://www.sinoss.net

L. [ M X5 S XGRS A W e ik R P SCAGARRALE ?

2. ANRIHBIX B AR JRURS 22 8] R ST A A2 s SR BILAE W £ 7 1 2

3. SCAAZ RS T 1 DA S XU FR) R 37 A% 2 T 5 2

QUL DR S WS

ARSCREUBE A SCHRIBUBNE . AT BRI TE.

L. SCHR[E] i

TR WA G AT AT 9% T B FEAN R B X 3 55 UM S ST SR SR g &
&, @O ENG ARG . AL W JSTOR. Google Scholar S5#EAT KRR R,
G CEEE RS  COCAREZRR” . CHBIXPERR AR S BRSAH QAT AR AT L
B, WRRE R SO AL 25 B BORE R SR B 3 SR AR ARFAE « SCAG S il 5457 A
MR .

2. WA

WL T AR W B ARUIEE, B0 X — SR E R K & R, T
F X B AR RS RSO SE R R AR R I . SCERAR OGBSV s B & SRS Bk
WAL, RAIHLRE RIGR. B8, FF555, IR AR s muth X RR R S 3E
RUIER Sy HET TR, SRS & SRR S o] S ORI iR S A 32 i

3. ZEBIREF

RN HITRE S8 13 DX 5 55 AR BROSC A S R, DASR LA IR D o e £ LA BB 3 X
%], WA IR G 2 RSO TR INE R B RKEE R A SRS Z B
K GRE R REERE R =S8, S NETNER, 6N ZEIE
Rl PR RIS .

— . EIEEANIE) M X AR A

Bt B RE 3 AR B K BRI : ALEDFE Y Hindustani ¥ 4 ARG EIEE ) Carnatic 35 5
X RS AURTR T BN R R, I T % X SRR R s B

#— R ILENE ) Hindustani ¥ K. Hindustani 3% SRS TP 0mty), 257
S ERZL M, SO A TP R G BT S T A S R T R, TR T
PR R R KU

JEENFE Hindustani & SRA M ME R, MK REA A [F RIS RFAE . 5562 Raga 7K &
Hindustani & ‘KA Raga (BEEERED JAEAt, 45> Raga #8A HAFE & M IS &KL, H
T I FHZEREAE . KR Tala R R: HIRWITZEEMH Tala CIZEER) €, ©
E T IHZZBROE AN E E AT G R AN SRR, AREMmZE . 20
Lo P SR, W LIRS sitar (FEEE/R) o tabla (ESARHuE) Al sarod (BEZ ) 2,

JEENRE R AR ME S R KR Z . i Ravi Shankar (PEES/RIEZES) , e 20 4 gt
¥ Hindustani ¥R 448 7 P55



FABRRAZ L&A FEAT http://www.sinoss.net

HRFENEE Carnatic & 5k. Carnatic & SRS EALA, HARVF AT I8 3 25 B 3
(SR BRI S0 B E R ENBE X A3 21 TR BRI S, TR T —Fhm T AL R R 5t
W& R4

FAERERY Carnatic & ARMAMAMAR . B2 Raga fAR. BIX Carnatic & RWAEH
Raga & R, {H5 Hindustani & RAHL, ‘B Raga EINEE ZFE, MIMHE R, HIK
& Tala K R . Carnatic & KK Tala R RFIFEEA, $4E T T2 22454 B T U Z2 FIEK
. PRV RIEBER R EEN: FIRTE Carnatic 3 R G OHAL, FEZR RSO
violin (/MEZ) | mridangam (XkE) Fl ghatam (s 5.

B EN 3 AR R XL . WM. S. Subbulakshmi, fifife Carnatic ¥ SRAIEZT A
SRS, VAFLIRTE IR EE AT ¥ A (1 DTk 1] 44 -1t

JY% Hindustani #5A1 Carnatic & 5A 4 IR A SCALRRIERTAR LA 5 AR B 4K & (A
Raga #l Tala) , (H'EAIFERIZE MM KA AT UK S RBRH 2SI R -
FAEB R 2 o IR 22 e AU T BN E 8 2 R R (8, MR T & AREANRI 4L
ST 5T MRR R R B AT o B IR NI T I PR & A AR, FRATTT LASE e b 38 g 11 R
IR RIS 2

T B S IX AR AR AR T

N T AT IR WS 0T, B e R R A AR E RS . B, X T
Hindustani %'k, AJLLi%#% Ravi Shankar MYPEIE/RMZE(EM: XT Carnatic &4, WL
#EFEM. S, Subbulakshmi f75 SRAE 5o

(=) BEREMSHT

40, FA1%F Ravi Shankar (RAE) ROTEES/RMZEHEAT M. % AE 5 ATREEIL T dp
(¥ Hindustani ¥ AR4FME, W%t Raga MERAIRER, @I RIHERIEFRNFEHK. 5
Carnatic ¥ SRAHLEL, IXPFhRINEEZE 58 s > A A5 R 00 Rk A 2348 14T

P, XJ M. S. Subbulakshmi (RAED M SRAR AT 0T %A R XU RF st
BB o SRS Sl R T Carnatic A=A E5H, A4 E % 1¥ Raga # Tala N H,
DA 0} SR OB 2 R MR Z 18R . 5 Hindustani & SRAAEL, Carnatic & SR7EIHZEAIFIE
P 7 R A G F A

(=) A &5 b

STTTE R EAREPIAER . ETYUN . ST =AE IR . DT & B EGHR A S
Ao BEASERAT ERUUN, A HTIA 2, SRR AE X SO RIS BB B AR SR
B2, AR A TR IR SO B A2 R R AN S 5.

e n i A T AR BT Ravi Shankar HfFE . BARAIEE AR ATREA S A, HIHF R
FRUFIED XA ETT DU B E AR 2 AN A R IR ZI AR, 1X 5 B 2 rp ) — %
O REE AT R



FABRRAZ L&A FEAT http://www.sinoss.net

e A B A1 M. S. Subbulakshmi (R SR AE o AR SR AR dl il N 25 AT REBL
X EREE BRI B SE, Bl SRE SO R IR . RSO S AL BUBUT T, IX SR AT RE
ST R R R BUB AR A 2 PR S, [ It T REER I G T S, S AN R 5 ks 13U

NG

A RPN T SR AR ol 560 XU 2 A R R TR] A ROV AN AR S, P DA 7 AN () 1 X 85 2 XU
B 5 RS RERI#E2 - Hindustani ¥ SR A Carnatic ¥ K BARSLEEN L 3 AR I 3L [FIAR
U5, AREATT S B XU R ORI T S BRIV SCAL . A BUBR I T BN 8 2R S . 31X
BRI TAAIGE 7 FRA T & RA G A IREL, IR 1 XA SGHE X SCA R AL 2 1 PR i

=\ HIEERE RSO A I A

BB AR KT DR — LR 2R U U7 ST A e 22—, 725 A 35 SR SOA B A AN 52
HIZIE R T R AR o DA 2 — SRR 5 AR 5 A 5 IR SO R B ST A A R I R -

G PARE RIACE: 5L b, BRSO AR ) R 5 AR
e XMATFALHE T ENER RN hR &R I B IR &, AnEn ¥ AR T )
“Khayal” glii& MBS & R 51 3E .

BRI E RIS BEETEIRGUE A AR IR &, TG 7 & SR EDE & IR 2 (A1
AW H . ENEE R FITIRG S V0T ARSI R R, QUG H T8 & R XU, s
ZHIENE R R ANy, PO B AR K W 51 BB 2R, 2 IR iy ez, andi
Skt RPN ENEE % SR 5K Ravi Shankar S1EM) “ENEZHR” -

VO R AR TR R S M 5 2R 70 A

B SR BT A ST A il — N BRI AR, W BN EN R 5 SR 48 . U &=
3 SE AN PR PR 28 DL R BRAG B S o XM A IR AR A R AN R SR A B A R R,
B EHEE RN Z A, JROAM R N R E RSO T TR .

(—) ENRE 5 IR AR 4t

EIVRE v 3 R e B R At i L AR E N — o B RH IS AR DI e S, il
FUSRAB 7K o BDRE T M8 SR ARiA% (Raga) FIEHL (Tala) JyReAth, V3 HRIDGEZEAIE R
12 o X IR 2O BN EE IR SR B AR P A 1 R, JRAE SO AS it 2 1 B AR A

(=) FEWAETEE & R SCH R =

BIEE R — A2 0 E R, A A2 AR IX AR ST XM 2 AR R
HARPAEEI T AL, Hln, JLENERE S (Hindustani ¥ 5%) AIFGEIE & (Carnatic & 5K)
FE YA A BN R O IR IR, EATIE T ARG A L R 0T OS] AR AR A5 T A7 AE 2 7

WAL, ERFER SR BN & SR A T R SR AN, B RE ) SR AR B FE U 2 AL

(Bhajans) I 5e M EE/RIH (Kirtan) S50 5 R BN R B AH K 1) & R .
(=) UM EN 3 2R B g SE A P R 3R
BIYREE 1) [ S AN R At 0) 8 SR 7 AR T R o KA AR, B RE— B AR P 5 B 2 AR AL,



FABRRAZ L&A FEAT http://www.sinoss.net

RSB ARS8 AT L. Fin, HE . JEE MBS B 85 RT R E
BN T TR, TR T MR S A ARG, QB F SR ] & AR MTEL BE 35 R o

(0D AERA AR 1

SERAATELAEAAR A R A A5 BN RE 35 R TE A 2 A R B 8, ()i fie st 17 55 Hefth
IR RS IS AN G o VR B SR AR BAFE R B % 5 B (98 A5 AR R, X ak— 2
ST BN AR S A DX AR IS IR AN BBl o FELRG 4T B BE B AR ORI 2 (14 5 ) R 3R
I, FTUAGS & sy SCHORIEARIR A4 A5 75 T A7 20— 22 B -

(D 3 525 SO R R 5 il

BB IR AT A2 1) T A5 K 3 SN SCARAE SR o AEEDRE I S b AR AN 7
[ geih & 1R TS B R KA AR A%, XS TT R AR E AR T 1R A 5 1 - il
N T I A i, S ) L RIS 0 0 B S A AT SR S L B 5 SR R T B,
1110 R L )R N T 5 AR AR 32 21 7 AR K AR ST IR o TR I S0 5 ST A RO B 5
ENIVEZ SR IR SR ER el 2 T B

N BUREEAR RIS A 15

Wt BRI AR BRI A JE BB A4S DL i MR R AN e . LA TR
SEULARCT & (15 BN S AR RENS B [ 5, 0 2 NPT AN 552 . A, By
AR EBOR D Oy IR AR W RIMPE RS AR i 1R R mT ek, et 1 s S AL R S An g
o

IXABLERG Iy B R] LA i b U5 B B RE B SRR AN R R ISR 3, R T s SCAk
ANERAIBE A S5 T T R B0 BE 5 O 7 2 ) B B

NG

I PR RR AT, BATAT UG LAUR 458

B, BEEREAFEEZRNZHENMEIR, JF2I MR A 7). X
ot 2 A PEAN R B IR 32 2R i B M AR A% e 5 A U R AZ it A R B BT 5 IR
JEILIRAE T4 2R

HK, ENEEE AR 2 AR AL S BLRAE R B B 5% 52 00 BN H SR AR BN A
TAFRHE AR E, T HAE E R _E R RS2 BUGRATAR] . IX R S PR AR
ZIRIERZ RS &1F, et 7 AE RN ER R

i, RRIE TR DIRAGIS BN & SRR A BRI T SN MR R, JFnas A 5L
WZ RSN A . R A AR A RIS ESEIZ AR R QIRAT A e, 4 petigit— st
FrE R SR AR

B2, BEEE RN RSBSOS B T — N EZ B UK, R oy 5
B R SCH I B SRR oty 7 AR TR . BRATIRE 2% SN AL SCAC S AT AR BT, ASESN i
P RS — 2D R



FABRRAZ L&A FEAT http://Awww.sinoss.net

. 45l

IR0l XA 5 SR AR 5 SO SE R R IR T, 3RAT AT AASHS DL R 458

B, HIDKVEE SRR AEA A SO T 2B 2RV E AR & R 5. TR AR AE BN
AR Hr TSR H A X, 35 R XA AR 52 2 1A SO AR AN SCAL I 52, Tk
TR R AR AR SN XA o AR T B AN 5] 3 DX 5 XU BRI N AR A, ASCiRid 1k
ENREHE IR REENE & AR A AN [ X B SR R s, 4Bi7s 17 BIVRE 35 SR SCAL K 2 FEAL AL

IR, SCAAZ RS b XA 3 2 XURS (R0 A e 22 T R 2 o S [R) SCAR 22 T R A AT EL 3
EAF X PR AR KA SE N =F & 270, RIS thie it 15 SR QU s Sl &, D9 58 SR 50k
IR FR A T BB DTk A2 BEFEA A SO B R AR B Hofth % [ AR S R B AT
B, IEIESE T IX iR R,

fJa, MU R KUK 5 SO A i O F T LA R B AN S PR 8 S S IR AR T 4
DA SR XU R BT« 5 F i R DA S 5 AR AR IS L3, 7T RASE S s (2 BEAS [R) S04k
Z IR BN AZ L, s st 2 PR s A N ORGP AN K B RE AR AL 1R 35 AR S0, BT R
IR AR SR R

BH LK

[1]Stokes, M. (2004). Ethnicity, Identity, and Music: The Musical Construction of Place. Oxford University Press.
[2]Erlmann, V. (1996). African Stars: Studies in Black South African Performance. University of Chicago Press.
[3]Manuel, P. (1993). Cassette Culture: Popular Music and Technology in North India. University of Chicago
Press.

[4]Feld, S. (2012). Sound and Sentiment: Birds, Weeping, Poetics, and Song in Kaluli Expression. Duke
University Press.

[5]Bohiman, P. V. (2002). World Music: A Very Short Introduction. Oxford University Press.

[6]Titon, J. T. (1997). Worlds of Music: An Introduction to the Music of the World's Peoples. Schirmer Books.
[7]Taylor, T. D. (1997). Global Pop: World Music, World Markets. Routledge.

[8]Stokes, M., & Baumann, M. (Eds.). (2003). Music and the Global Order: New Cultural Imaginaries. Psychology
Press.

[9]Sorrell, N. R. (2012). Indian Music in Performance: A Practical Introduction. Routledge.

[10]Pople, A. (Ed.). (2002). Music, Dance and the Art of Seduction: Diverse Influences on Musical Theatre and
Film in Bollywood. Ashgate Publishing.

[11]Manuel, P., & Neuman, D. M. (Eds.). (1989). Excursions in World Music. Prentice-Hall.

[12]Kaufmann, W. (1968). The Ragas of North India. Oxford & Indiana University Press.

[13]Wade, B. C. (1987). Music in India: The Classical Traditions. Manohar Publications.

[14]Dilip, G. (2007). The Grammar of Carnatic Music. Indialog Publications.

[15]Jairazbhoy, N. A. (1995). The Rags of North Indian Music: Their Structure and Evolution. Popular Prakashan.
[16]Viswanathan, T. (2004). Music in South India: The Karnatak Concert Tradition and Beyond: Experiencing
Music, Expressing Culture. Oxford University Press.

[17]Srinivasan, S. (2013). The Arts of the Sikh Kingdoms. Philip Wilson Publishers.

[18]Beck, G. L. (1993). Sonic Liturgy: Ritual and Music in Hindu Tradition. University of South Carolina Press.



FABRRAZ L&A FEAT http://Awww.sinoss.net

Regional musical styles and cultures mingle - in the case of India

Li Yuan
(College of Liberal Arts, Zhengzhou University, Zhengzhou City,Henan Province, 450000)

Abstract: This dissertation aims to explore the diversity and cultural intermingling of India music. First,
the regional styles of India music are introduced, including North India music, South India music, and
East India music. Secondly, through the analysis of some representative musical works, the social and
cultural impact of India music is explored. Subsequently, the phenomenon of cultural blending in India
music is elaborated and some specific cases are provided to illustrate the fusion between different
regional musical styles. Finally, the factors influencing the diversity and cultural intermingling of music in
India, including history, culture and modern media, are analyzed. Through research, the diversity and
cultural blending of India music is an important part of its unique charm. This study is of great
significance for deepening the understanding and preservation of India's musical culture.

Keywords: India music; regional style; Diversity; cultural blending; Influencing factors



