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i CEA) 5 B RER% SR B AT
ke

(HEtImBEAZ SMEIEFE, L# iEdL, 235000)

WE: 64 (BL) (1973-) R P ELF XY ENFZ—, EHTHRF LT EEHh,
BRI T EEANGREZ — SR, (EA) ®iFT 34 M RERHG T EREKEE, FHET 8
Fo b BB IR . (FA) DRI R X P B KA A A AL RR, RATRAEEAN. £F
LZW, BEEFE, AU, BREEEE FHE, BRAFF ERB L AFELLI, ELAR
WA RBEBENREBGFHR, PERA LR, B2, $FTREEE—FHIRT B TR 5 LAE
Ao (L) SRBAANFBA T ERE AL RET ZHO2E,

KR &% GFEL) ¢ PERBL REFAN

PESHXS: HO XEMTREE: A

I L E R P SURF R GRS a 5PUR, e E ST 1)
iy, fERXFE “—KAEAEBFME . LIRS ESCE 8 CARR RS BICTS), - DLy g 7 i
FAHE B ESCESCNEE R (EA) (Renditions) ——— M el E (A
Chinese-English Translation Magazine) ——RMigifi . G)F]F 1973 FEHFFEH (FEMA)
FHERMZES L], SEPE RTINS T ML Rk, R XAMEA [
[ S SR [ Rk 27 A T B FOSE A, B N I BRAL 2« 7 i rh D B 17 [21Pese),

AN TR BIOC SRR () 0 A 3 [ S B DU R AR, R SO e
ME— e HLOC o 5 R UE @ M SO B . FE R AR R 2Z i PSR =T, (3
DAY S MR b E R R ke 5 P SRR (AR HEAT RGBS 4L

— SRECCEEDEA: BB (FA) KR EREEA G

ST UM | I ECR A A R R I [E S AR RRMEME, F g (T K
1% 20 4F (1987-2007) Z AMLEIRWIRIFRIE: “AE LG AR - LER AT
WAARRIER . LR, BATH 2 H T RIGEE 720, AR R LT R/ 7 RIPLY)
ORIOIFE . RS BMEZRE” & (BN o E SRR R A% O RFE LIPS, gk
X SRR P32 AR T 5, A 6 B S e X — B AR

M 1974 FEZ 2011 4F, (A it 20 ANICEIIE 1 Xk 34 Fi, A IR E
TS HHATE TR

B, (BN MRRBIEREIE M ST, ARSI E R, WA RIEE,
SRAEA BRI R e B b B R R 1 25 & SCE MM E . LSS 3 1 “XkJEI” (Drama) 5 (1974/3)
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CRBI, ZIARRE T8 BlRIEL, AR oA Ak B AN CRE AR R ) (Rain on the Wu-t ung Tree)
TR (FJLA)  (Ghost of the Pot) FIEAMAL A7 WA (41F/+55)  (The Peony Pavilion)
PSRRI TR B (bRt A)  (Peking Man) . T PEMk (JEi) (Oppression) . EAiT
(_E¥#)2EME ) (Under the Eaves of Shanghai) , &I S HUL (BiE%E) (The Jewel Bag) ,
LA BRI A 35 Y 2 A4~ (Liu T un-yan ) AR 38 000 3 i 2 oo ) e Jo A (24488 (Ying
Niang) . (BEA) il JoARR R b E E AR SO i K. A8 GBRRIRALY (5
WHE)  (PERTC) SERHZ A BRI T, ME A SILTE R R« &
JEl KRR ) AN A ZE R KLY S8R H A IR DL SO S A E vE 7 5 . JUH R A (&
JUARY AR A A% R AE Hh [ gl S 2 vh b — 1R, B PR HIER & 1 KGR 5 R
(delicacy versus crudeness) stz , RS EREIG/ET 4, XoliEdki. SUR, JhEx%
AR /N UG R QRS AR 1 IRz () 52 g (1PS)

W (B EE SRR A R e A MR E SR R E o A PEAERAE T 4 vh R R B
g — K AN RIS, W T BRSO — RRFE. (M) 55 59, 60 H1& T2 “rh
E2E AF5%5: FWE” %5 (The Faces of a Chinese Beauty: Wang Zhaojun, 2003) , #i%
TSR Al AR RIS A8 (HEE Hi%E)  (Lady Zhaojun Crosses the Frontier) .
TEARZRIEE B (EEAEY (Zhaojun’s Dream) + BTG RIFEA ST (EME ) (Wang Zhaojun:
ActIl) . B (HEEDY (Zhaojun: Act LD « ¥ B (EHAE) (The Consort of Peace: Act V) .
LEMREZL 50 (EME: WIREMELU)  (Wang Zhaojun: from History to Legend) — 3¢
iR, ERE AT R AR, 28T ouAR R CBUERKD) B R AR GIE b
AZERENBE, PR TARNARSHSER. Engnar CERE) & “Hl” #H
AL BTCHAE G R AR RIVE, R T BRI IROR . ) CERE ) RN
TEEZEESM RGN E M, 76 1970 FAW F Ik 6 2 5] 21 PpeIrT-2e),

Renditions Reuditions

A Chi WM N-\l‘lhn AChincse-Faglih Transiation Magavine - Numbers 59 & 60

B 1: (iFA) % 349, % 590&60 @
HEFEWER P B E L, LtEE RS . (B, XIS AT R8Tk mT LAy
AN TE A2 TE T A R R A et S B ek B R R E R BOVE . R ARG Lot

L «1974/37 RF (FEMN) 1974 5 3 H, TFlA.
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(Women of Traditional China, 2005/64) & 54Eddef T HEREME AL HEIER CEE
i, TEMES TS (EAEES) (A Dream of Glory) EIfEHA . FLEMIN, EEA LM
iR i R, L RIE R BONEFE I R ER T AR i i B A e . e 2
(5577, O 7 2 830 B e 472 R AR B BE S0 0 IR . R JENS
VEX R AAE 1940 FAR LA R O IR R S 56 3] Cexperimentation in theater) , AT AMURE ()
M B . A28 R KA R 32 08 J7 X I RO SE R, iy A D P2 [ ot it = SRRl 1\ 28 i
MR Ltk E AR (well-made play) PAK S AR SRR 40 1) 50 () B .
NPRAUE SRR SR L 1P “ 4% &5 (Yang Jiang) 3&3% T (XZ) (Windswept Blossoms,
1980/14) I (FRLUIE)  (Heart’s Desire: Act 1, 2011/76) , X & E AR & e st 151
R 2. BAMARIEREIEER2),

H=L CBEAD) R X 32 B o [y 5 b B HEAME . AR ARG R L

WIFE L, PARAZR, 1A VG730 e I rh R JR P st ) E SR ks . CBEAN) P dpe 7 iRk
JAE SAREM T (PEMACIEE ) (The Romance of the Western Chamber, 1977/7) . 5
b AL M EAR, “EEIE RPANREFRETER, REE - AMER 2 A (0
G E ) 2 H A MAARE R, OV, RIMELAGE (BEA) BRI,
TCAA AR (M) (Rain on the Hsiao-hsiang, 1975/4) . 4 EFE GRS LKIR
L) (The Revenge of the Orphan of Chao, 1978/9) . T ¥z (F#2H) (Tears on the Blue Gown,
1978/10)  F*EFF (4£4%ic) (The Golden Coins, 1985/24) . iU GRARY LKA R A2

(A Sister Courtesan Comes to the Rescue, 1998/49) . (X LKA B4 P34 e B0
N, KU EAS, FAANL A&, BB B, 5d. 24, BEREZ, &+
E i REB 28 “IRE” 2/E. GBI LXH O TS BUR R E A 1)« 72k
R, LA B 0 4 A 01P8) AR A % R T U (Rl R BEAS) (The Wolf of Chung Shan,
1977/7)  AL#F PR (HEF4E)  (The Swallow Letter, 1993/40) o S (ML AZ,  “Bid”
EI 9 7oA R AR R 22—, fe I8 0 < AR AT e A KT, e T3 2% o] b R IRAR R VA
UUP0), EAAL AT FLIMAE (BEFERS)  (The Peach Blossom Fan, 1977/8) . 4 5mifl (b
FE IR ) AE ARSI FR S e b LA Y, JCH AR AL A4 & 1 LB KB ARR B B ST
FIWERSE, HeMESE 3 SURT “ B JE " AL Gl oR1ACUS)  7E “3RIE” L5831 T Hk

(Ri8) 342 )5, (BFEN) HEE TEER CREMSLKR)  (Dear Husband, 2008/69)
X P RIVE RS T PUAR AR 1R A4 1 o i 76 8 B ) 4 bt i B 1 (5L ) (The Wilderness,
1975/4) , R ZEI 1930 FRDHMEEL—, FHHMENES ZVTH, 1 HiX 2
HE R A2 —B8IP109) FE s gy JR ) Al 70 AR 80 AEAR, RO 43
B IS B RE AT I, JE R CARZRE T ARER T I [ R R N 1) 2 I
Fidi AT ARSI IR R A . S T (ZE4G)  (The Bus-stop) Fvbmisr (fiandk2
F 1) (The Impostor If | Were Real) . (Z 5w 8 AA5)  (The Secret History of Marx: Prelude).
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(1983/19&20) . (HEfk. fLF kL&) (Jesus, Confucius and John Lennon, 1995/43)

HAE I KRR FRINE . eI A=A, 0T “SCE 7 Al S AR — R AR
P, SO T A ESUE AR R PRI . AR (BEA) IEBERR R RIE A £
By (WM (A1) ——4)  (Urbling Winter) FIFgiR (85 ——5%%EM4T) (The Detour)
(1986/25) »

FE T 12 VR rh R o M — — A R R R B S 1 () (Jasmin, 1988/29&30) .
1986 4F, ZRlE (LML) (—MEY —RER CFEs =T G20, Fi
J PR S SE R H SO T 1930 AEARZE 1980 AR A M R AR (AR g S & I SR 2R, Wil 1 e
ARHIHLET o

HERT I, CREAA) BB RIREA S A R 2 A, A B AR S e [ LS
PR, MBS TR AE7 . ORIl RIS 3 BERRRISRAY, R AT R R v (B o] 1 4
A R (BEA) XRFRRIE e — DL REAS T . “HR” L5 T & e BOA A,
SRJEIEAE “ToiRz 3”7 (words without music) , f&—Fhik gV fiam it S 2E ke X9y
IR E o E XRRIAS G0N SR A S g s BT n o R L RR R B & L& S0 e Ah,
F O SRPESGR /N ASRE LM o SRR ) B A F R B A 22 S BR, S i RAR A
HAt4 & 2. ik (a far-reaching social significance) 1414, M st 1 FE T &
CPEA) Pl Hisplgs B, e 7 EAe. TR Had 80 AN A M. Wik
W ARSI T R SO SO T AR, AR — Pk 5 A2 4E, A4
(s A AL R SR . #l, PO R A m s ERRR, AT AP s, B
(1 5 AR [ 4 2 ST MRS B R e AR A izt

FTEL,  CEEMAD) & FEIFAEZ “TERBRAN 1 B, dorh E St “AE LT BIRRK
RS XM EeE (A MATRIE: “ GEA) MERSESCAHERAS, &
MEAG N OE, BUR AR - ARl () S BErArRl,  (ERRSE ) X Sl
15 BNk ) B AR ICT-8),

T BRSNS B (A P ERBIR A

“UREEVEA”  (Thick translation) & SCZELESHUIR. B5IE R SCAAL I 10 RORMS . FAE)
AMELELART, P97 SCAb s B B2 (K. AL Appiah) 8 Bl S0 b NSREE4TUR “ IR B HES 7 (Thick
description) Hit, BKIEH “TRFEEBEN” HRHIEAEN: @S A S ER,
W SCARRENE T — N FEE MG S OB N, DUE SEEL A 34 SO A% 1 [51(Pe08-619)
MG, SRR EERAN SR KR, WEENEIW BB REENMAEE R
S RN SRR ER, R i SO R AC T S Vst T R 320, MR
BET 2 70U AR B EAT IR BE R 1 ReIPL-AD),

CREM) 2 Fr LARE 8 3 1o 78 1% ) ) S M b [E D250l T2 B UM TE S 1 SE 2
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TR T R BEVEST SR o BAR R RIR R 5 AR R B B AN R A2 B, W] A4Sy
NPESCZ I “REANEIRE” AR SCZ AN “HRIRA” PR ARSCEEC (B BTl T8
PR RIBI RS, PRI IR FE R WS ) R AIZ H
(=) B8R BEAEMIREEN

PR H R L B SRS R A B PRk I 27 8 o RRRR LR B S A “
AHRAE”  (Realia) MIEIRE. 1ERNSCERIRZ —, SRBISCFHIRBE PR IR T ORAN ST 50 18 2
WHIBRIRIR (Sergel Viakhov) F3EZ Ak (Sider Florin) $i H ) — FR 51 E AR 4180 3 5w,
AFEE R ILEIRE. IR MERI AN SR B AR 10140 (M) BORBIEI T,
PR A IEH T IX R i, ST SO A TR AT

T PR DI R S R I RORIE k. (AN iR RA T SRR T A4 H 4
BHADSUE B AR, AR S AR HUBRAL IR . SO0 GRAD 769
BRIk R R R AE ST R AT — A 2 A 2 -E P 7 (Wade-Giles
romanization) Hfik. ZHFE RS2 N TIEAR RE I HRAETE N HI0E 5 2 bt 2,
b5 B et AP o E A A R e JRETY Bl A4 w8 =2 I 1. “
FR” BN “CH'OUHU” « “fEKAE” BA “CHIAO TA-HSING” « “# 1.7 #H “CH’ING
WU” &, XMITT “LEmm” 1 B S-S R R AE TR E 2 gt
B A EI T E A I, T AP

1982 4F, “Hh B BRI BONE bR 1907098, AREEDUEDEEEE bRtk
RHAR T A EMGEANATRIHAL,  PUE E BB AR RS . 1988 4,  (BEM) diiF A
Fo BT XTGBT MOR AT 5 E B br e, i iiRen K& (BFEUU]) (A Note
on Romanization) , S #H1%E SO o (1 B FEREAT VAL I E - B 17 N4 OAT HT B2 9L
BABHAE RS, A NZRAERIR “PFE” (pinyin) REPE, FHEHA LA
T PEREPES BRI LRI, FRRA CEMED B AR S BRI T “Pi” 7. “F
HAZE” PF4 “Wang Zhaojun” . “FE4EA” B4 “Mao Yanshou” . “EIHUE” ¥4 “Mao Shuji”
S, SRR T HRIA RS- BT R X R AME R I SOAad R SO AE
B B ERAREL

UTARE PR AR T8 MBS 132 A FE R, LA H B33 5 THe 2 3 SCRIR IR SO 8 o (3%
W) B AE (R TER)  (Guideline for Contributors) H15&F “ZEC{# ]~ (English usage)
BEATULEH, (EDURRSESEErh, RERREM R IR e s, AT RV SR L ORI, R
22 S HEE T ORAR B9 I8 (nationally distinctive idioms) o JEHE M K Bt E L E
A BRI EE, T LA SEE AT R A SRR AT B B (R AT
BRI RIS . CBRAER) oAy “oE R RIE IR 7 —H)ROIP), 35y “if the wheel of
fortune turns again”  PHUCUND, “RIEEFE” G H (ZF) , EIRREMER. INAK, IR
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“RIBR I o AEIE T A S L ZRILARPLIR 2115 “the wheel of fortune” (firizZ %) ,
WAV 2R N TR (Tarot) o #iE “@rizzie” AR, HXEEMN
AR L. BHINHE “aig 27 R “RIEGE” R LERE, TR T 83 1 b
B RERG o

FER VR PR AR R 2 I SGHAT B8, T2 BRI F BT RE, IR JE & A
B R RO TEB REAE A SO T T R A B AR . et (IR 28D Rk v R

R (R) REF kA, (B3FF) (L) feF2 @, B X%, gRTHRHE
Hit. AXERE, R EHEBKR, (KREN) (BL9PKA) (AR RACO),
P : COMPANY (announcing): The supreme emperor has arrived.

EMPEROR(sings): [Tune: “Rao di you”, literally “Encircling the earth travel”]
A treaty marriage already arranged,
this day the weaving maiden descends from heaven;
the vast and deep Silver River will promptly be bridged.
(Speaks) When you see the female functionary arrive, quickly summon
Wang Qiang to the imperial presence.
(COMPANY performs obedience. WANG ZHAOJUN enters and performs a kowtow.
The EMPEROR performs surprise) [231(°186),

MBI AL B R AR ENE S OB R, R b E R RSO B RRE . R IR
BN PR YRR BT, SIRERE GBS CHORT 5 U MBS NE. B
I T PR Gsing) . ‘UL (speak) FEFEIRIE, FEVRSCHUREXTRLR) “REIR “EH”
XGpIFR. “oetii” dhipdsg, nEwiidhy, RAAWE. M5, PRAFRMRAE. A
TR RIXPRAE, PEE RN Gtz Sy T (uned , SR T HAE RVEREE
Jie SRR “ A RIS B S A EE IR . BEE S N BARRA By R
H7Oplfee-R” (perform) o RIS ICERLF, (FEHIAERIRE, AT T R 2T
et AR TR 35 S & SO AT BA—H T 4R

FEWETTIH, TR SO Sl R SO AT B 7 SRR PR et AT R0 . “ 287 489
HEREL EMB). WA, RIhisREd. N “supreme emperor” (&G EREN)

T & LSRRI W I K. AR B [ dARERA S A 14 E K T Buh B i

TSGR BRI, B AN A RIEGaYE, MR “treaty marriage”  (ZRLIUSWHD o 7R
RAESCA T, “ RV RS, BIGLR, ZRREE . G B E 2 T
B M, B RA R, F240 E I SCh % Fe , 138 “the weaving maiden descends from
heaven” (ARTIFEIIMIZ) , AUREAER, A “RINE” RS SR .

T BB g PR NN T ARG SR, BUBBRHEET F MBS, DMl
IR . B (RBEET) BRI,
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JRSC: BAM CGEFEaRIR) & LT (FmA) Zamey “BiiL, RdAc--- ”
§398), FIAKEIRSE “THM” LA T fb 4 FRACI,
P : Everyone calls him LI LING PEI, that is, “THE LI LING MONUMENT”,

because he is found of humming an aria from a Peking opera of that title which begins with

the line “Longing for my beloved dears / | can’t withhold my pearly tears” etc[251(P130),

BEEBRER (Bhoe) REARIER. BIER, T IHIRBIANREAMER T (REEWET)
TR TS BRI B 3 R A . (2R 2Rt g s B, XT3
F S MR PEAE . FrCL, B e B SCH BRI B (2R & —NatJEl (Peking opera)
JE 5 T I R v PR A 2 TR IR T 2 TR o SR R B S R e Ly AN e eee 7,
T8 (ZERERRY XSCH gk liE BB 2“0 1 “Brid ) LA BN BRIBXGR " —5),
AT RS E AL E . DRI, PEEAE RSO ASAR T AR HARI BITIE TG T (aria)
I HAET (MY WAL, @it (CEREET) tab “xXRhxe” 1w sciee, EEgh
78 TSRS AR, F 5 7 S e o EE R AR .

() WENA: BIXCRBmEEEN

R SCAS (paratext) B AR SCHEAT IR N MO 2H BIR,  TEBR =y 13038 0 18 ST (1 B A
GERBETTHRAE T AR BARAIER o« BISCA 51602 8] 58 RANBLE R, SCAT UK RIS
AR “PECA BRI A LR, “BECP RS L il PRk ERESRRISCAR T
FHE RS CAT 4|7 BOIP041D) - (PN G T RS IE S TR T A [ R 1 S
LA, BRI T RERIDCR, GFEARNE, B SEMEESEAR . WIbE
TR T — 1 CBEA) TRIsANEEA i R RN & 7

CBENY A WTFE “Liw” (Articles) #H, i 243 B b B SBR[
RKEBH P EEAR LIRS EE T EE R E. (A MR, WES
SR ] A2 AP SCE VAR TR 44 3 DU 5K AT 582 B SO B R S A 0 A A5 CI%
) BPLHEE H I EARRHE . JCHR AP R L FRFARCE, TR N RIESE 1M
FEHAR, A BN 5 B RS R v B SO S B T E . FLERIR S . ()
15 B BRPN AL R FE PR SR DU FHR SRR, T DA S (R TS, A BB HRAAIKE K
Z 271 |

CEEN) TR L I0F 8 f, KREBUFAMET M. — KR EIK ZARIFIR B
BRSO E, BRI, BB (FESIE) i (g REZA) (Li Yuon the
Performing Arts, 1974/3) , M EXCREISIS RIMES R I REIE S EE S = A8,
WA “ IR SR E T, ) S iE S AT B AR “ R 7 o SO EE AR B
T UHIE SR ) ZARRFAE , 507 T EL 0 P A% O FELRECKE m R ) ML 1) S 2 R i A M e
IRILT R AR Z AT 2(21P6265) - (Aeyf it (NIEMEZ) 1) (Li Yu on the Theatre:
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Excerpts from “Pleasant Diversions”, 2009/72) fiHU 1 2= 3¢ T A [E ¥ Hh &5 44 g, =5 .
A WS AR TP . g PR AU RO an s AL, BTG 2e
R EA TR S 2S5 P ERA SRR BRI, T H., 2 i xR UL E A
FEZE . RS AR, BAMEIR S SEMALREERE N TIERENE, B
BEIEA U, CGEAY BRI TEERKRT (R NHT  (Tien Hsia Monthly, 1935/1)
FITECIH S ( E AR RIAERDY  (Tragedy in Old Chinese Drama, 1978/9) , & M
PE R EL B A A B e, AR P54 P (William Shakespeare) . f#3gi#i (John Dryden)
SR E A A PO R R T, WA S50 RS %, AT E
8 AR R 5 7 7 o R R 9 A 58 4 A R BOIPeS92) - S [ YN 2 K 2848 (Ching-his Perng,
1978/9) 1) (HEF KM JoAZREI— MUY  (Language as Discovery: An Aspect of Yian
Drama) A2y, JofUIRRIRITE & A 300 5 17AR, JUHOEMBIR R EKiL . = A mEoecie. IF
YRR, R S R B A T B SR [BL(Pes-101)
It kT b [ RIE BURIE K VRS, B IR NS BAR R B 8 E R ZARIMME . 3
E LB R F . R E X it (Daniel S. P. Yang) ) € (BE) —— MBEIAF]
#£4) (Black Dragon Residence——from Script to Stage Productions, 1974/3) , 4128 T fh
B FHE (k) BORERE, X0 b E R SE [ i h B AR B — . BRI A SR 2
ikl SRR MBI SRR, Bt AR T T SR S S I S SRR A 1
5 H ) S A IR RAC021) - SEEV AE R A SRR (Lynn A. Struve) [RRSC (R T SE R
(WEAERS) ) (“The Peach Blossom Fan” as Historical Drama, 1977/8) & 241 “ Xk J#]” (Drama)
FEH A CBRAER ) B0 “RISCAR” o 2SO SR A #EaBuh st 5425
WS =AM EE S (BRAER ) (R BIAE 5 BRI 114 5 SR RS W P18 SCF /2 T L& 24
7R ORE B R EARTE BB SO AR . WORRIEM K A28 B (Geremie R. Barme) 1) (4T
Ui R ——v kI 8 ) (A Word for the Impostor ——Introducing the Drama of Sha
Yexin, 1988/19&20) — A4 1 YD HEE LI QIR RT3 ZRMMEAT BT X BP319:332)
fIEE) GER () WEY  (Critique of “The Bus-stop”, 1988/19&20) MWL Ax (1) # FE WA
LRI P G 2RI AR LU I AR S5 50 I R 1801(Poe7-392)
4z RS, R R R0 B SCIRAORE, BRI R RIS, RSO RISt
BN, EERRSS T I SO R AR . S A B, YRS AR, UL
AVTAE [ 523 SN T = A A 75 T D Bl 352 PR X, 4K T PR AH DG Z AL SEEAT AR AN 7R Ui B, 4
BESCH R, TS B SRS SCAAE 1R 7o Rl A AR R B3, Bt 2. Tk
WSEEWFEF A2 (Cyril Birch) 35 (BAER) HIUHAER 4 %, 1 (FEA) 1%
SCMAVERE 37 2%, WEWRANIINA . MRS Pr s AR b “BERH
B2 H” A), WK CFEREIR” M. W il e Ol - B AR, bEA
FUE RERB . A “BEHEZTHmN GETE) 7 ), RwiFE T (T8 T
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AERR.  GETEE) RBURBER/NEEIE, GUF TSR R MBUL - LEN TN, %
R BURMAR M 22—, SOV Iaem T e, an NS HHZRI) E T A BIPIT8), ke
ZRTEFPLT IR, BT (FRT) WirE S, 1% TR ERRRIL.

PR —RERE,  CBRA) P ilseal i sC 2 A Rl sh o v 2, ks NI 5t
REAP T, ETRBEIECHIRE S (B WSOTR N TRY 14 67 3 2 AYFEe
Ll S “HIE” Z IR BER R bLln “TLR” . ErsZiE. BWIOBZ R, BHSRE
Ab, 4F 37 5 38 HBOIPO) GHRIVEAE, B MO S A TREEIAA.  GBE LR
BN PO A IR G T XTI A, AESEERRE T T RS R. MLEIE b
Jus BSAEL IR BAERR AT S B S

R (M) MR g H R E 1) “ 57 (introduction/note) , N B
BIERZt, NAREIRFEANS . SCr RS, AU AR REIETE. XN
B AEBEAT R P SCREAR B B 2 A, I 3 3500) BILRE S Ak PRI A2 KBS S VRN R o A
(BEit) WiEESET, KEEFNAFFESR (Dale R. Johnson) filid T 1EH TR
AL, R T TR ORI I R, SRR i R B T A RIS,
TR G SEE K BILE (D, E. Pollard) 7ES 5 T IEAINRIA T H BAME CEMED) 1)
A WHRECREEREVOTG, B RIRAANSE HEFHE, 200 SRR
ARG, AR RIRE K. fEREE (EHEA) MEHEE T ZUR P LRBZ T, [
TR RAZ SR 0 S A RS B SE i e 0IP22L-22)

4; % () ?

i f e

_ & & ° =

S fg - o
o W

e
C__ )
C__

Y O
i

7222, l
va

222722
Z 2
2z Z

0| ZZ

B 2: (FA) FIE (BHmiTHE

> -

A FLER (35

M) JEREARE I A KRR, BRFRERNER . Fh. 5% 6 RIS RS A
R S B I o 52 B P AR EL AL E R, R Tk 35 SN34S m A
SRR BRI B T o T DA R R ¢ () BESCBECE RO, NSRS
Fon it H 7 BUC2S) (PECTE B D) BESORIA 8 IR . Horh— g A R
B, AR E IR m e K R e T TR 2 AR, CRRND Fi P R B [ A P SO A TR A
(T &EAL) o 1498 F£E A ERFZALZ (FUEMERUMIC) , X (ELHUM
WARED RPRALZ . CFEA) FTHITIAN 7 WSS T 10 B B XA ZIA K 1961 426
LA R AIRIZIAS . D G i ot AOS R By A T B3 1, DS SE I3 Ji
JE R DR R 5 L i B J R AR
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1]

. GiE
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Hong Kong Renditions and the Thick Translation of Chinese Drama

Ge Wenfeng
(Huaibei Normal University, Huaibei / Anhui, 235000)

Abstract: Hong Kong Renditions (1973-) influences far and wide in the West by translating Chinese

literature and culture, in which drama is one of the leading types. In the past decades, Renditions has

translated 34 Chinese dramas, representing the masterpieces in various historical periods, and has

published 8 commentaries about Chinese drama. Renditions employs the thick translation tactics with

the aim at overseas readers’ effective acceptance of Chinese drama and culture. Within the rendered

texts, the Chinese drama and culture can be faithfully conveyed by transcription, and approximate,

descriptive, contextual translations. And beyond translations, para-texts are the most valid way in thick

translation. English Articles, annotations, introductions, and even the illustrations strengthen the

readability and cross-cultural transmissibility of the translated Chinese dramas. The practice of thick

translation by Renditions provides valuable experience for Chinese drama “Going-out”.

Keywords: Hong Kong Renditions; Chinese drama,; thick translation
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