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A brief analysis of the aesthetics of film in The Phenomenology of
Merleau-Ponty

Li Jing
(Zhengzhou University, Zhengzhou / Henan, 450001)

Abstract: This article combines Phenomenology of Perception and The Film and the New Psychology
to analyze The Aesthetics of film in The Phenomenology of Merleau-Ponty. First of all, by analyzing the
defects of classical psychology's sensory chaos theory, inner observation method, and physiological
psychology, the advantages of Gestalt psychology are pointed out. Merleau-Ponty believed that cinema
was a kind of time gestalt. The intentionality of Gestalt psychology has a tectonic function, and the
arrangement of films also requires intentionality to construct. Secondly, this paper introduces the
intentionality of the body through the important body turn of Merleau-Ponty and the importance of body
perception, further explains the importance of perception while broadening the horizon into
contemporary tactile vision and further explains the intersubjective problem of film art. Finally, this paper
explains why Merleau-Ponty gave up film by distinguishing between Merleau-Ponty's perception of
nature and cinema perception, in which the background is suspended and in which the background
seems to be deliberately ignored. All in all, this article is based on The Film and the New Psychology,
with the help of Merleau-Ponty most important work, "Phenomenology of Perception”, to analyze his film
aesthetics, hoping to raise a new perspective for the film aesthetics of the post-cinema era from the
perspective of phenomenology.
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